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"I  blush  to  admit  it.  Vending  and  affixing  machine  perforations." 


How  fascinating.  You'll  need  the  Scott  U.S.  Specialized. 
Because  of  the  96  sections  in  the  U.S.  Specialized,  52  deal  with  collect- 
ing areas  not  found  in  Volume  I.  Our  U.S.  Specialized  has  everything 
about  U.S.  stamps  that's  worth  printing,  including  your  vending  and 
affixing  machine  perforations. 

"I'll  affix  that  in  my  memory" 


Take  1918  airmails.  Our  quotation  of  $40,000  for  the  invert 
No.  C3a  was  inspired  by  a recent  auction  where  a very  fine  hinged 
copy  sold  for  $42,000. 

"I'm  coming  unhinged." 


And  in  the  1930  Graf  Zeppelin  series,  nos.  C13-C15  have 
appreciated  72%  since  1971. 

"I'm  very  appreciative." 


The  U.S.  Specialized  has  22,782  price  changes.  (In  fact,  all 
prices  have  been  reevaluated  since  our  1975  Volume  I was  issued 
last  July.)  And  wait  'til  you  see  the  plate  block  prices.  (You  won't  find 
them  in  any  of  our  other  Catalogues.) 


Plate  block  prices  are  skyrocketing! 

"I'll  be  the  first  on  my  block 
to  buy  the  U.S.  Specialized." 
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An  Apology  and  An 


Explaeatioe 


IF  the  amount  of  mail  from  members  complaining  about  the  lateness 
of  this  issue  is  any  criterion,  everyone  is  aware  that  it  is  being  pub- 
lished long  after  the  regularly  scheduled  time.  The  explanation  of 
the  delay  is  simple — nothing  to  publish. 

For  years  I have  complained  in  my  annual  reports — and  the  late 
Mr.  Morris  before  me — that  the  flow  of  manuscripts  was  insufiicient  to 
support  our  publishing  commitments.  Evidently  most  members  thought 
we  were  “crying  wolf”  and  paid  no  heed.  A glance  at  the  index  to  any 
of  the  past  five  years’  issues  makes  it  plain  that  less  than  a handful  of 
writers  were  carrying  the  load. 

Some  of  them  found  the  press  of  other  commitments  too  great  and 
had  to  suspend  their  activities  early  in  1975.  Death  has  also  decimated 
the  ranks.  Finally,  a series  of  unfortunate  incidents  experienced  by  Falk 
Finkelburg — including  the  loss  of  valuable  manuscripts  and  reference 
material  while  moving  from  one  residence  to  another — set  back  the  start- 
ing date  of  his  long-awaited  revision  of  the  Brazer  U.  S.  essay  catalog. 

Hopefully  Falk  now  has  his  work  in  hand  and  expects  to  be  able  to 
start  the  serialization  in  the  last  issue  of  1975.  This  feature  alone  is 
worth  all  the  delays  we  have  suffered  this  year.  However,  since  it  will 
preempt  only  about  one-fourth  of  each  issue,  we  still  need  a steady  flow'  of 
philatelic  and  especially  numismatic  articles. 

Meanwhile  the  present  issue  which  you  are  now  reading  was  made 
possible  by  extra  efforts  from  all  the  authors  listed  in  the  table  of  con- 
tents plus  Mr.  Robson  Lowe,  all  our  officers  and  our  devoted  photog- 
rapher, Adrien  Boutrelle.  Adrien  has  uncomplainingly  executed  rush 
orders  for  illustrations.  In  one  instance,  I sent  him  a batch  of  material 
on  a Saturday  and  received  the  finished  photos  on  Thursday  next — and 
that  includes  mail  transport  time  from  Wisconsin  to  New  York  and  back. 

Such  devotion  to  EPS  and  its  Journal  should  stimulate  many  others 
to  contribute  the  fruits  of  their  studies.  At  this  juncture  it  w'ould  be 
tragic  to  let  more  than  thirty  years  of  publication  sputter  to  an  ignominious 
end,  and  just  when  w'e  are  taking  in  a considerable  number  of  new  mem- 
bers, particularly  from  the  numismatic-syngraphic  community. 

Therefore,  the  next  time  you  feel  moved  to  complain  about  the  late- 
ness of  the  Journal,  w'rite  an  article  instead  of  a testy  letter. 


Barbara  R.  Mueller 
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Military  Payment  Certificate 
Vignettes  Identified 

By  GLENN  E.  JACKSON 


'i'NCLUDED  in  the  designs  of  the  Military  Payment  Certificate  Series  692  which 
I went  into  use  October  7,  1970  in  Vietnam  are  two  American  motifs  which  can  be 
identified  by  means  of  die  proofs  of  the  vignettes.  ^ 


Figure  1. 


Figure  2.  Knight’s  original  painting. 

Marcus  Baldwin’s  Buffalo  Becalled  to  Service 

Idle  back  of  the  one-dollar  certificate  bears  an  excellent  version  of  the  famous  buffalo 
engraving  done  by  Marcus  Haldwin  in  1901.  (See  figure  i.)  I he  complete  story  of  the 
development  of  this  vignette  appears  in  Journal  No.  93  in  the  article  A 1901  Note 
and  a 1922  Stamp:  One  Buffalo  Does  Double  Duty.” 
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riie  magnificent  beast  was  painted  at  the  N ational  Zoological  Park,  Washington, 
1).  C.  by  Charles  V.  Knight.  (See  Figure  2.)  Baldwin  met  Knight,  later  to  become 
a well-known  animal  painter,  while  at  the  Old  National  Museum  on  assignment  trying 
unsuccessfully  to  develop  the  vignette  for  the  $10  “Buffalo”  United  States  Note.  Knight 
was  thereupon  given  the  job  of  drawing  an  old  bull  buffalo,  from  which  Baldwin  then 
tlid  the  engraving. 


Cliief  Oiuray  to  tlie  Front 


Figure  3. 
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Figure  4. 


Portrayed  on  the  face  of  the  $20  Military  Payment  Certificate  Series  692  is  the 
famous  American  Indian,  Chief  Ouray.  According  to  “Appleton’s  Cyclopedia  of  American 
Biography,”  Ouray  was  horn  in  Colorado  in  1820.  He  was  chief  of  the  Uncompahgre 
Utes.  Known  as  the  “white  man’s  friend”,  his  services  were  almost  indispensable  to 
the  government  in  negotiations  with  his  tribe,  who  kept  in  good  faith  all  treaties  made 
by  him.  He  visited  Washington,  D.  C.  several  times  to  represent  the  grievances  of  his 
people.  His  appeals  on  their  behalf  were  considered  touching  and  dignified.  He  died 
at  Las  Pinos  Agency,  Colorado,  on  Aug.  27,  1880. 

Figure  3 shows  an  engraving  of  Ouray  made  by  F.  H.  Noyes  which  was  used  to 
make  the  lithographic  plates  for  the  certificates.  The  only  modification  was  the  re- 
moval of  the  name.  Figure  4 is  a different  representation  of  Ouray  in  his  war  bonnet. 


Call  for  Aimual  Meeting 

As  directed  by  the  Board  of  Directors,  I hereby  call  the  Annual  Meeting  of 
The  Essay-Proof  Society  and  announce  it  as  required  by  the  Society’s  By-Laws. 

The  Annual  Meeting  for  1975  shall  be  held  at  the  Collectors  Club,  22  East 
35th  Street,  New  York,  N.  Y.  on  Wednesday,  Nov.  12,  1975,  at  8 too  P.M.  and 
will  be  in  session  until  all  business  which  may  lawfully  come  before  the  meeting 
shall  have  been  transacted. 

The  election  of  Directors  to  replace  those  whose  terms  expire  and  any  other 
business  as  is  provided  for  in  Article  III  of  the  Society’s  By-Laws  shall  constitute 
the  Agenda. 

Kenneth  Minuse,  Secretary. 
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The  Atlanta  Expositions  and 
United  States  Philately 

By  HOWARD  S.  FRIEDMAN,  Ph.D. 

Many  exhibitions  of  varying  size  and  scope  have  been  held  in  the  United  States 
since  the  issuance  of  our  first  official  postal  issues  in  1847.  Many  of  these  have 
been  not  only  associated  wuth  but  the  occasion  for  special  printings  by  the  U.  S. 
Post  Office  Department.  Certainly  the  most  famed  of  these  was  the  Centennial  Exposition 
held  in  Philadelphia  in  1876,  at  which  time  special  printings  of  all  previous  and  then 
current  designs  were  reissued  for  distribution  to  the  general  public.  Following  this 
were  the  various  world’s  fairs  held  in  Chicago  (1893),  Omaha  (1898),  Buffalo  (1901), 
St.  Louis  (1904),  and  other  cities  right  up  to  the  present  day.  Since  the  time  of  the 
World’s  Columbian  Exposition  in  1893,  the  U.  S.  Post  Office  Department  has  been 
extremely  cooperative,  by  and  large,  in  authorizing,  designing,  printing,  and  distributing 
various  stamps  or  series  of  stamps  commemorating  events  or  aspects  associated  with  both 
historical  and  practical  facets  of  these  regional,  national,  and  even  international  exposi- 
tions. This  policy  of  cooperation  is  still  operative,  although  long  series  are  no  longer 
in  vogue.  In  fact,  some  of  the  smaller  exhibitions,  particularly  those  limited  almost  entirely 
to  philatelic  matters,  now  rate  only  one  of  the  many  souvenir  cards  currently  popular 
with  many  stamp  collectors  and  paraphilatelists. 

At  many  of  these  aforementioned  expositions  the  Post  Office  Department  not  only 
issued  special  stamps  but  also  participated  in  the  exhibit  itself.  This  policy  is  also  still 
in  effect,  although  currently,  with  fuel  shortages,  high  transportation  costs,  and  the 
multiplicity  of  exhibitions  from  one  end  of  this  country  to  the  other.  Post  Office  Depart- 
ment (now  more  correctly  United  States  Postal  Service)  participation  is  just  about 
at  a standstill. 

In  the  latter  half  of  the  nineteenth  century,  however,  the  Post  Office  Department 
had  adequate  funds  to  prepare  attractive  and  extensive  exhibits  for  presentation  at 
various  expositions.  Doubtless  these  expenses  were  written  off  as  advertising,  for 
even  a century  ago  the  Department  was  well  aware  that  the  money  spent  by  stamp 
collectors  and  others  who  purchased  stamps  from  post  offices  solely  for  inclusion  in 
their  collections  was  almost  entirely  profit,  for  it  entailed  no  service  to  be  rendered  to 
the  buyer.  In  this  connection  the  Department  favored  stamp  collectors  as  a group,  and 
in  general  tried  to  supply  their  requirements  and  comply  with  their  special  requests, 
particularly  for  obsolete,  demonetized,  out-of-print,  and  other  issues.  These  special 
issues  sometimes  did  not  appeal  to  either  collectors  or  the  general  public  for  various 
reasons,  such  as  the  expensive  but  non-valid  special  printings  of  1875,  1880,  and  1882 
and  the  high  values  of  the  Columbian  Exposition  series. 

After  various  unpopular,  not  to  mention  unsuccessful,  ventures  of  this  nature,  the 
Post  Office  Department  took  up  more  surreptitious  means  of  supplying  philatelists  with 
their  special  needs  and  desires.  These  often  came  about  without  the  knowledge  of  the 
Department,  such  as  the  acquisition  by  a private  dealer  of  the  almost  complete  set 
of  trial  color  printings  prepared  for  the  Department’s  exhibit  at  the  International  Cotton 
Exposition  held  in  Atlanta,  Georgia,  1881.  There  is  little  question  that  the  Department 
never  intended  these  sheets  to  reach  the  general  public.  Today,  however,  we  are  indeed 
fortunate  to  have  the  Atlanta  trial  color  proofs  available  to  collectors  of  this  type  of 
philatelic  material. 

Historical  information  in  any  field  of  inquiry  has  a tendency  to  become  scattered 
or  even  forgotten  or  lost,  although  it  may  have  been  well  known  in  its  time  or  in  a 
generation  or  two  after  its  occurrence.  The  connection  between  tbe  International  Cotton 
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The  plate  number  and  imprint  blocks  of  eight  of 

Exposition  of  1881  and  the  Atlanta  trial  color  proofs  has  been  available  to  at  least  a 
generation  of  philatelists,  since  this  information  has  been  published  in  Scott’s  Specialized 
Catalogue  as  far  back  as  1944.  Because  of  their  general  brilliance  of  color  and  clarity 
of  design  and  impression,  these  philatelic  gems,  though  limited  in  their  availability  to 
most  collectors  (not  more  than  ten  complete  sets  being  possible  and  only  150  of  the 
most  numerous  having  been  printed),  have  been  widely  and  frequently  discussed  in  the 
philatelic  literature  of  this  century. 

Tlie  1895  Atlanta  Exposition 

On  the  other  hand,  little  if  any  information  is  generally  known  to  collectors  con- 
cerning a second  special  proof  printing  prepared  by  the  U.  S.  Post  Office  Department. 
In  1895,  a second  Cotton  State  and  International  Exposition  was  held  in  Atlanta.  This 
was  of  much  greater  scope  than  the  1881  exposition,  and  featured  contributions  from 
37  states  and  13  foreign  countries.  For  this  exhibition  the  Post  Office  Department  had 
printed,  doubtless  by  the  Bureau  of  Engraving  and  Printing,  a series  of  not  less  than  215 
full  or  part  sheets  of  nearly  every  postal  design  previously  issued.  These  printings  were 
in  near-normal  colors  on  white  cardboard  of  uniform  thickness. 

It  will  be  remembered  that  on  January  14,  1885,  the  Post  Office  Department  ordered 
the  American  Bank  Note  Company  to  destroy  all  but  one  ivor'king  plate  of  each  series 
and  denomination  held  by  the  latter  at  that  time.  I'hese  working  plates  included  those 
made  in  1875  for  the  1847,  1851  (including  Carriers),  1861.  and  1869  regular  series: 
the  1865  Newspaper  and  Periodical  series,  as  well  as  the  3c  and  9c  values  of  the  1874 
series;  the  3,  5 (Taylor),  7,  12,  and  24c  values  of  the  then-current  1870  series;  and 
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the  1869  inverts  (Courtesy  Harmer,  Rooke). 

the  entire  Departmental  series  of  92  plates.  Thus,  in  addition  to  one  plate  for  each 
denomination  of  the  above,  there  remained  at  that  date  the  working  plates  for  the  regular 
I,  2,  5 (Garfield),  6,  10,  15,  30,  and  90c  values  then  being  used  by  the  American  Bank 
Note  Company,  as  well  as  for  the  seven  Postage  Due  values  and  the  remaining  News- 
paper and  Periodical  series.  The  i,  2,  6,  and  loc  plates  of  the  regular  series  included 
both  the  original  and  the  reengraved  plates.  Moreover,  no  mention  was  made  concerning 
the  destruction  or  cancellation  of  any  dies  or  transfer  rolls  (an  oversight  previously 
committed  with  regard  to  the  1847  series). 

The  immediate  fate  of  these  sheets  following  the  close  of  the  1895  exposition  is 
unknown  to  the  writer  at  this  time,  but  there  seems  to  be  little  doubt  that  it  was 
essentially  that  of  the  trial  color  proof  sheets  following  the  close  of  the  1881  exposition. 
It  is,  moreover,  not  beyond  the  realm  of  possibility  that  Dr.  J.  A.  Petrie  repeated  his 
coup  of  14  years  before.  It  was  certainly  well  known  in  philatelic  circles  that  within 
a decade  or  so  the  entire  set  of  sheets  had  been  acquired  by  a “private  collector.” 

In  January  1913,  E.  D.  Bacon  began  publication  in  The  London  Philatelist  of  a 
three-part  article  describing  in  considerable  detail  the  215  sheets  from  this  collection, 
which  were  then  held  by  that  most  eminent  of  turn-of-the-century  philatelists,  James 
Ludovic  Lindsay,  the  Earl  of  Crawford.  Scarcely  had  the  first  part  of  the  article  been 
printed  when  the  Earl  died  on  January  31,  1913.  A truly  remarkable  individual,  James 
Ludovic  Lindsay  had  at  the  time  of  his  death  been  the  president  of  the  Royal  Philatelic 
Society,  as  well  as  erstwhile  president  of  the  Royal  Photographic  Society,  in  addition  to 
holding  numerous  other  honorary  and  de  facto  positions  of  responsibility.  At  the  time  of 
his  death  he  was  the  premier  earl  for  Scotland. 
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The  right  pane  of  47P4  (90c  1875  reprint)  showing  the  Toppan,  Carpenter  & Co.  imprint 

(Courtesy  Harmer,  Rooke). 

As  this  writer  has  mentioned  in  a previous  article,  Lord  Crawford’s  philatelic  hold- 
ings (aside  from  his  magnificent  philatelic  library,  which  was  willed  to  the  British 
Museum  in  trust  for  the  British  people)  were  disposed  of  during  the  next  three  or  more 
rears,  much  of  it  being  acquired  by  John  A.  Klemann,  the  renowned  New  ^ ork  dealer. 
In  the  writer’s  previous  article,  however,  all  then  available  facts  seemed  to  indicate 
that  this  collection  of  21 S sheets  was  from  the  final  1893  printing  of  the  five  emissions 
of  U.  S.  cardboard  plate  proofs,  discussed  at  length  elsewhere.  The  article  in  The 
London  Philatelist,  however,  coupled  with  comparative  analysis  of  the  Ackerman  and 
Ifilly  sheets,  provides  nearly  Incontrovertible  evidence  of  the  overall  identity  of  these  three 
collections,  or  certainly  of  those  sheets  which  survived  up  to  the  time  of  the  Lilly  sale. 
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The  full  sheet  of  1 22P4  (90c  1869  Issue)  showing  the  National  Bank  Note  Co.  imprint 
with  plate  numbers  and  guide  marks  (Courtesy  Harmer,  Rooke). 


I'he  purpose  of  this  article  is  to  up-date  the  information  regarding  the  contents  and 
continuity  of  the  Crawford-Ackerman-Lilly  sheets  of  U.  S.  cardboard  plate  proofs,  which 
was  presented  in  a previous  paper.  It  will  also  serve  to  bring  this  information  into  a 
more  current  perspective  than  that  of  more  than  sixty  years  ago.  The  chart  at  the  end 
of  this  article  provides  complete  descriptions  of  the  sheets  in  the  collection  of  the  Earl 
of  Crawford  at  the  time  of  his  death.  Examination  of  the  chart  reveals  a total  of  215 
sheets  (or  panes),  of  which  151  were  entire  sheets,  usually  consisting  of  one  pane  each. 
There  were  25  right  half-sheets  or  panes,  37  left  panes,  one  bottom  pane,  and  one  top 
half-pane.  Thus  one  would  expect  that  somewhere,  perhaps  in  the  vaults  of  the  (now) 
United  States  Postal  Service  or  of  the  Bureau  of  Engraving  and  Printing,  there  are 
25  left  half-sheets,  37  right  panes,  one  top  pane,  and  one  and  one-half  bottom  panes. 
The  whereabouts  of  these  is  unknown  to  this  writer.  It  would  also  be  of  considerable 
philatelic  value  to  measure  the  thicknesses  and  other  physical  parameters  of  the  various 
cardboard  sheets. 
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The  full  sheets  of  069a  and  071a  ($5  and  $20  State  Department  inverts)  showing  the 
Continental  Bank  Note  Co.  imprints,  plate  numbers  and  guide  marks  (Courtesy  Harmer, 

Rooke) . 


rile  Essay-Proof  Journal  No.  127 


1 09 


The  left  pane  of  218P4  (90c  1888  issue)  showing  the  National  Bank  Note  Co.  imprints, 
plate  numbers  and  arrowheads  at  top  and  bottom  (Courtesy  Harmer,  Rooke). 
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In  EPJ  No.  123,  the  writer  noted  that  Crawford  acquired  “the  full  set  of  2ii 
sheets  of  the  1893  printing  of  the  plate  proofs  . . . which  formerly  belonged  to  Dr.  J.  A. 
Petrie.  . . .”  That  the  sheets  described  above  were  not  those  of  the  fifth  emission  seems 
now  quite  certain.  And  had  Crawford  had  such  a set,  there  seems  little  doubt  but  that 
they  would  have  been  noted  by  Bacon  in  1913.  Although  one  cannot  eliminate  entirely 
the  possibility  that  Petrie,  IVlandel,  or  some  other  person  had  a full  set  of  one  of  the 
1893  printings,  this  seems  most  unlikely  to  this  writer.  The  distribution  of  these  proofs 
was  in  the  hands  of  the  Post  Office  Department  officials,  who  are  presumed  to  have  had 
some  500  sets  of  singles,  originally  in  large  multiples;  it  would  have  been  difficult  to 
distribute  a full  set  of  sheets  from  this  emission  without  the  knowledge  of  high-level 
philatelists  of  the  period. 

We  now  have  fairly  complete  knowledge  of  the  greatest  triple  play  in  the  history 
of  U.  S.  philately — from  Crawford  to  Ackerman  to  Lilly,  with  assists  from  Petrie, 
Klemann,  and  Harmer,  Rooke.  The  latest  assist  by  Robert  A.  Siegel  seems  to  have 
completed  the  home  run,  reputedly  to  one  of  our  renowned  Southern  dealers  (although 
new  information  seems  to  indicate  that  at  least  some  of  these  sheets  have  ended  up  in 
the  hands  of  one  of  our  Northern  dealers).  However,  the  “ball”  itself  seems  to  be 
unravelling.  Ackerman  had  only  207  of  the  Crawford  sheets  intact,  plus  the  plate  blocks 
of  eight  of  the  1869  invert  sheets.  Lilly  had  only  158  of  Crawford’s  original  set  of 
sheets.  Since  the  Lilly  sheets,  India  as  well  as  cardboard,  seem  to  have  been  initially 
sold  intact,  the  remaining  set  was  at  least  intact  in  September  1967.  They  will  doubtless 
come  up  again  for  auction  or  private  sale  within  a decade  or  so. 
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See  Pages  111-118  for  charts  and  a further  illustration. 


Britisli  Specieieai  Ferf orations  Forged 

I'he  March  1975  issue  of  the  British  trade  publication  The  Philatelic  Exporter 
reports  large  scale  forgery  of  Commonw’eath  specimen  stamps.  This  report  reads; 

SOME  little  time  back,  we  reported  the  existence  of  British  Commonwealth  1937  Coronation  and 
1946  \’ictory  stamps  with  forged  SPECIMEN  perforations.  Another  stamp  similarly  treated  that 
we  have  recorded  is  the  British  Solomon  Islands  1931  4^2^.  (S.G.  45a). 

According  to  Don  \'ernon,  editor  of  Pacifica,  the  journal  of  The  Pacific  Islands  Study  Circle  of 
Great  Britain,  he  reported  his  discovery  of  the  B.S.I.  forgery  to  Marcus  Samuel,  whose  knowledge  of 
“Specimen”  overprints  and  perforations  is  prodigious,  and  in  consequence  a stock  of  forgeries  has  been 
uncovered.  This  embraces  stamps  produced  by  the  four  main  printers,  Bradbury  Wilkinson  & Co.  Ltd., 
Thomas  De  La  Rue  & Co.  Ltd.,  Harrison  & Sons  Ltd.,  and  Waterlow  &:  Sons  Ltd.,  and  covers  virtually 
every  British  colony.  Issues  involved  are  those  of  the  period  1930  to  1948,  and  the  forgeries  arc  ex- 
tremely good  imitations.  “It  is  impossible  to  state  precisely  at  present  how  genuine  can  be  distinguished 
from  forgery,”  comments  Pacifica,  but  “in  general,  however,  the  holes  of  the  perforated  word  in  the 
forgeries  are  slightly  larger  and  cleaner  than  in  the  genuine.  Furthermore,  the  stamps  used  for  the 
forgeries  seem  to  have  been  subjected  to  heavy  pressure,  and  they  have  gum  shinier  than  normal.”  In 
the  case  of  genuine  Waterlow  straight  line  perforation  “Specimen”  stamps,  the  seventh  pin  in  the  letter 
“S”  is  often  missing,  and  some  of  the  other  holes  in  this  letter  may  be  blind  ; in  the  forgeries  the  letter 
is  completely  and  neatly  perforated. 
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Luff,  on  the  other  hand,  says  that  Type  II  stamps  are  found  in  rows  1,  3,  6,  and  10. 


1875  45  24c  deep  purple  R Til) 

1875  46  30c  orange  yellow  R 
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(11)  This  is  the  only  plate  for  Departmental  stamps  made  by  the  American  Bank  Note  Company.  In  all  other 

instances  they  used  the  Continental  plates.  The  American  printings  can  be  distinguished  by  the  white,  soft, 
porous  paper  used. 
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CHINESE  PORCELAIN 
ON  STAMPS 

The  Republic  of  China  released  a set 
of  five  photogravure  multicolor  stamps  on 
Jan.  16,  1974  picturing  pieces  of  famous 
ancient  Chinese  porcelain  of  the  Sung 
dynasty. 

In  China,  porcelain  made  its  debut  in 
the  period  of  Wei  and  Tsin  (220-419) 
and  reached  its  zenith  during  the  Sung 
Dynasty.  The  porcelain  industry  of  that 
time  inherited  the  accomplishments  of  the 
T’ang  Dynasty  and  Five  Dynasties  (618- 
960)  and  developed  even  further.  More 
important,  the  skill  of  manufacture  at- 
tained new  heights.  Both  official  and  pri- 
vate kilns  developed.  The  most  famous 
kilns  are  Ting  Yao,  Ju  Yao,  Kuan  Yao, 
Ko  Yao  and  Chun  Yao.  The  most  char- 
acteristic production  is  the  green  porcelain 
known  as  “Celadon.”  Ju  Yao  is  famous 
for  its  celadon.  The  celadon  of  Ju  Yao 
contained  elements  of  pale  green  and  pink. 
In  terms  of  iridescence  of  the  glaze  and 
fineness,  Ju  ware  surpassed  any  other  Yao 
wares. 

In  the  class  of  white  porcelain.  Ting 
Yao  is  the  leading  kiln.  Not  only  is  the 
core  of  the  products  quite  thin,  but  the 
glaze  is  very  white  and  the  decorations 
are  exceptionally  fine. 

Kuan  Yao  ware  is  purely  bluish-green. 
Although  its  glaze  is  inferior  to  that  of 
Ju  Yao,  but  the  core  of  the  products  is  the 
best. 

Ko  Yao  ware  also  belonged  to  the 
celadon  group.  All  the  ware  from  this 
kiln  is  dull  white  with  a crackled  glaze 
which  was  considered  one  of  the  finest  of 
its  time. 

The  colours  of  the  glaze  of  Chun  Yao 
are  lustrous  and  pleasing.  The  Chun  \ ao 
is  well-known  for  furnace  transmutation 
(Yao-Pien).  In  the  Sung  period,  Chun 
ware  would  sometimes  undergo  transmut- 
ation to  red  or  violet  after  oxidation  be- 
cause of  copper  in  the  green  pigment. 
These  wares  are  called  Yao-Pine. 

The  masterpieces  of  the  Sung  dynasty 
featured  on  the  stamps  represent  the 
earliest  Chinese  porcelain  wares  that  have 
ever  appeared  on  stamps. 
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The  full  sheet  of  245  P4  ($5  Columbian  1893  issue)  showing  the  American  Bank  Note  Co. 
imprints,  letters  and  plate  numbers  (Courtesy  Harmer,  Rooke). 
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The  Pictorial  Issues  of  French 
Colonies,  1891^1941 

A Half ‘"Century  of  Design  and 


By  Robert  G.  Stone 

(Continued  from  Journal  No.  118,  Page  73) 

(Photographs  by  Adrien  Boutrelle) 

lie  are  happy,  indeed,  to  resume  publication  of  Mr.  Stone's  landmark  series  which  he 
was  forced  to  suspend  temporarily  because  of  other  literary  commitments. 

Chapter  II.  The  First  Generation  of  Regular  Pictorial  Issues  1904-1917  (Cont.) 
Sect.  C4.  Gabon  1910-11 — 1931  (Scott  A10-A14,  Yvert  Types  a-c) 

Introduction 

After  several  years  of  relative  quiet  on  the  colonial-pictorial  front  and  an  atmosphere 
of  general  acquiescence  to  the  inexorable  march  of  the  program,  something  of  a 
shocker  appeared  in  the  Gabon  set  of  1910.  The  quasi-separation  of  Gabon  from 
the  Congo  administration  in  1904  had  led  to  a very  late  issue  of  the  Allegorical  Group 
(“Peace  and  Commerce”)  Type  for  Gabon  in  that  year.  Gabon  was  thereafter  excluded 
from  use  of  the  Congo  and  Middle  Congo  pictorial  issues,  though  some  were  used 
provisionally  or  by  indifference.  Presumably  by  1908  the  Group  Type  stocks  in  Gabon 
were  getting  low  (three  values  had  to  be  reprinted  in  1906,  1907,  and  1909),  for  during 
1908  the  press  noted  that  a new  issue  of  pictorial  type  was  being  planned  for  the  colony. 
Middle  Congo  having  got  its  typo  pictorials  in  1907,  the  Gabon  administrators  and 
merchants  undoubtedly  were  demanding  some  too. 

Comments  on  the  immanence  of  a new  set  continued  through  1909;  in  early  1910 
when  the  stamps  had  finally  appeared,  Maury  mentioned  that  they  had  been  “in  prep- 
aration for  a long  time.”  (It  was  said  that  they  had  to  wait  for  the  1909  Somali  Coast 
set  to  be  finished.)  Maury  also  suggested  that  since,  according  to  a Decree  of  15  Jan. 
1910,  the  colony  was  soon  to  be  placed  with  Middle  Congo  and  Ubangi-Shari-Chad 
under  an  umbrella  administration  called  “Afrique  Equatoriale  Francaise,”  perhaps  the 
new  set  would  become  only  a provisional  until  they  could  get  out  a definitive  AEF 
issue.  That  guess  was  not  too  far  from  the  mark,  for  in  1911  the  Gabon  designs  were 
reissued  with  inscriptions  altered  to  read  “Afrique  Equatorial  Gabon.”  It  was  not  until 
1927  that  omnibus  designs  for  AEF  were  first  issued. 

Le  Timbrophile  in  early  1909  was  the  first  to  report  any  indications  of  the  nature 
of  the  Gabon  pictorial  designs.  There  were  to  be  three  types:  “one  of  them  shows  the 
face  view  of  a native  woman,  similar  to  that  of  Martinique  (1908)  but  the  G abonaise 

is  far  from  being  so  pretty  as  the  Martinique  girl . The  second  type  represents  the 

head  of  an  armed  warrior,  in  profile  and  facing  to  right.  The  third  shows  the  bay  of 
Libreville.”  These  remarks  could  have  been  based  on  photos  or  proofs  or  on  original 
maquettes  shown  only  to  the  editor  of  Le  T. 

Maury’s  first  look  at  the  designs  was  when  the  stamps  of  several  denominations 
appeared  sometime  in  January  1910,  though  the  catalogs  give  February-March  as  date 
of  issue.  Other  editors  did  not  comment  until  later. 
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Two-part  master  die  proofs  in  black  on  India,  of  the  warrior  design,  signed 
engraving  as  designers  were  often  asked  to  sign  proofs  of  their  designs. 

What  Do  We  See? 

The  three  designs,  all  for  postage,  about  which  we  are  due  for  a barrage  of  comment, 
were : — 

1.  Idle  so-called  ” ff  arrior"  Type,  for  the  low  denominations,  in  large  vertical  format. 
The  subject  is  the  head  of  a native  facing  to  the  right,  decked  out  in  elaborate  par- 
aphernalia: a needle  through  his  nose,  a clump  of  feathers  on  top  of  his  read,  head-hand, 
earrings  and  pendants,  necklaces,  etc.;  he  holds  two  spears,  business-ends  up.  in  his 
left  hand.  The  frame  is  very  spare,  a simple  border  line  at  top  and  siiles  aiul  a rectangular 
cartouche  across  the  bottom  with  notches  and  short,  bamled  pillars  at  sides:  it  is  inscribed 


Tlie  Essay-Proof  Journal  No.  127 


I 2 I 


“LCD”  in  pencil — the  signature  is  not  proof  that  Colmet-Daage  did  the  (sub- 
ject part  enlarged  2X). 

(white  on  solid  color)  “POSTES  CONGO  FRAN CAl S/GABON Outside  the  lower 
left  margin  the  designer’s  name  appears:  “L.  Colmet-Daage,”  hut  no  engraver’s  name. 
I'he  subject  is  silhouetted  with  a large  white  background  space,  in  which  at  upper  right 
is  imprinted  “RF”  and  below  it  the  denomination.  The  i,  2,  4 and  5 centime  values  have 
a “c”  after  the  numeral,  whereas  the  lO,  15,  and  20  have  no  “c.” 

2.  Pile  Lihreville-IIarhor-J'iew  Design,  for  middle  denominations,  in  large  horizontal 
format.  'J'he  center  subject  views  the  docks  or  waterfront  of  Libreville  port  from  the 
river  or  estuary  (“bay”)  that  forms  the  harbor,  seen  looking  between  a pair  of  large 
coconut  palms  which  merge  with  the  framework.  The  frame  is  essentially  a moderately- 
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Trial  color  proof  of  the  Libreville  design  in  orange  and  lilac.  Note  control 
punch  and  series  No.  58  at  top,  color  nos.  415-503  at  bottom.  Nearly  a hundred 
different  color  combinations  were  tried  and  probably  about  a dozen  sets  of  them 

made. 


wide  solid  color  band,  punctuated  at  top  with  slots  like  a fretted  porch  skirt,  and  a small 
cartouche  for  “POSTES,”  and  at  bottom  surmounted  by  three  protruding  cartouches 
for  the  inscriptions:  “RF”  at  left  (color  on  white),  “CONGO  FRANCAIS/GABON” 
(white  on  color)  in  center,  and  denomination  at  right  (color  on  white).  The  indicia  of 
designer  “L.  Colmet-Daage”  is  outside  the  lower  left  margin. 

3.  The  Native  U^oman  Type,  for  high  values  (francs)  in  large  vertical  format.  The 
center  subject  is  a woman’s  head,  face  on;  she  has  an  upswept  hair-do  parted  in  the  middle, 
small  ornaments  on  top,  earrings,  and  a necklace  with  elaborate  floral  pendant.  The 
framework  consists  of  a thin  color-line  border  inside  which  heavy  solid-color  cartouches 
extend  across  the  top  and  bottom;  the  top  one  is  “supported’  by  hand-ornamented  columns 
at  both  sides,  resting  on  pedestals  set  on  the  bottom  cartouche.  Inscribed  in  the  upper 
cartouche  is  “CONGO  FRANCAIS/GABON”  (white  on  color);  at  bottom  left  Rh  ; 
in  center  “POSTES”;  the  denomination  at  right  (all  in  white  on  color);  and  “F.  k olmet- 
Daage”  Indicia  outside  lower  left  margin.  Some  catalogs  describe  the  subject  as  a Bantu 
woman  but  we  have  not  verified  that  ascription. 
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Master  die  proof  of  complete  image  in  black  on  India,  of  the  Libreville  type,  signed 
“LCD,”  control  punch  in  the  right  margin  (enlarged  2X). 


What  Is  a Gabon  Native  Supposed  to  Look  Like? 

However  much  the  press  and  collectors  had  hy  this  time  embraced  the  idea  of  using 
native  scenes  and  motifs  for  the  colonial  pictorials,  we  are  taken  aback  by  the  contemporary 
reaction  to  the  warrior  and  woman  designs.  They  drew  a spate  of  ridicule  and  mockery. 
The  critics  seem  to  be  annoyed  by  the  great  realism  of  these  figures,  faithfully  taken  as 
they  were  from  photos  which  show  the  natives  without  sentiment  or  idealization  in  their 
own  serious  dignity  and  self-confident  mien.  The  “racist”  attitude  permeating  the  critiques 
is  much  more  pronounced  than  in  the  comments  about  the  Guinea  1904,  AOF  1906,  or 
Bakalois-woman  design  of  Congo.  It  is  unleavened  by  any  patronizing  sentiments  of  the 
sort  we  had  about  the  creole  types  of  Martinique  (1908). 

Le  Timbrophile , who  had  commented  that  the  Gabonaise  was  not  as  pretty  as  the 
M artiniquaise,  went  on  to  refer  to  her  “frizzly  hair-do,  with  a rattle  in  its  midst  which 
gives  her  a most  unattractive  aspect.”  Timbrophile  thought  the  warrior  was  “armed  and 
coiffured  in  a rather  original  fashion,”  implying  his  get-up  was  untypical,  souped-up  for 
the  occasion,  or  not  for  real.  Obviously  these  Gabonese  did  not  resemble  the  stereotypes 
of  colonial  natives  that  Timbrophile  had  in  mind. 

M aury  {Coll.  T.P.,  1910,  p.  7off),  usually  sympathetic  to  the  native  scenes  on 

colonial  stamps,  was  immediately  moved  to  say  that  “ the  (new  Gabon)  stamps  which 

we  have  (now)  seen  are  strange — although  they  are  called  ‘stamps’,  these  vignettes  could 
serve  as  well  as  ads  for  Congo  soap  or  any  other  so-called  ‘exotic  product’.  - - - a bust 
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Master  die  proof,  complete  image,  in  black  on  India,  of  the  native  woman  design, 
signed  “LCD,”  control  punch  at  bottom  margin  of  sheet  (enlarged  2X). 


of  the  \\'arrior  rising  out  of  an  irregular  background  on  which  the  inscriptions  are  placed; 

- - - an  exponential  ‘c’  for  the  i,  2,  and  5c  but  none  for  the  loc  perhaps  for  esthetic 
reason;  a (facial)  expression  which  the  artists  are  fond  of  imposing  on  an  ignorant  public. 

- - - To  come  back  to  the  warrior, — is  it  a man  or  a woman?  It  is,  moreover,  as  ugly 
as  possible,  with  its  turned-up  lips,  tattoos  on  the  cheeks  and  brow,  the  necklace  piercing 
the  ears  and  drooping  on  to  another  string  of  feathers  around  the  neck,  his  plume  of 
more  feathers  proudly  draped  on  the  occiput;  - - 
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Maury  had  nothing  to  say  about  the  Libreville-Harbor  type,  but  the  woman  design 

set  his  pen  in  motion  again:  “ a native  woman  who  is  ugly,  to  say  the  least.  - - - the 

features  are  coarse,  the  nostrils  broad  and  lips  thick;  the  forehead  is  heightened  by  half- 
covers of  two  heavy  bands  of  hair  taken  up  on  top  of  the  head  and  broadened,  which  do 
not  appear  to  be  frizzed.  The  hair  buns  are  decorated  at  top  with  small  Maltese  crosses. 
She  wears  globules  from  the  ears  and  on  her  neck  are  three  copper  rings  with  indeterminate 
jewelry.  This  exotic  beauty  may  not  be  seductive,  but  she  shows  a certain  desirability  that 
we  are  not  used  to  finding  among  the  African  peoples.  The  frame  of  the  stamp  has 
something  in  the  form  of  two  columns  affected  with  Art  Nouveau.  - - - To  sum  up, 
these  stamps  do  not  constitute  progress  and  most  of  the  colors  are  undistinguished  and 
loud.” 


One  wonders  what  Timbrophile  and  Maury  thought  African  natives  were  supposed 
to  look  like.  Apparently,  many  Frenchmen  were  mainly  familiar  with  creole  mulattoes 
whose  features  are  more  Caucasion.  But  we  are  surprised  that  Maury  was  so  naive. 
Neither  IVIontader  nor  L'Echo  de  la  Eimbrologie  ever  exposed  their  feelings  on  this  issue. 

A Few  Kind  Words 

We  do  have  some  appreciative  comments  however,  from  the  romantic  Comte  de 
Pomyers  (‘‘Timbres  de  Gabon  et  Congo  Francais,”  1958,  p.  136  ff)  : — ‘‘-  - - the  native 
warrior  has  a very  expressive  head,  with  feathers,  arms,  and  lances.  This  lovely  stamp 
of  Colmet-Daage  is  one  of  our  best  colonial  issues.  The  Libreville  view  is  rather  vague. 
The  effigy  of  the  native  woman  has  a beautiful  hair-do.” 

And  also  ha  Circulaire  Philatelique  (^88,  p.  85)  could  find  a few  good  words 
to  say  of  them: — ‘‘This  fine  head,  this  cameo — this  chameleon — which  changes  color  accord- 
ing to  the  stamp  on  which  it  finds  itself,  can  be  seen  on  the  1-5  Fr  values  of  the  Gabon 
set  which  began  to  appear  in  February,  and  of  which  so  little  good  has  been  spoken.  How- 
ever that  may  be,  considered  as  an  ensemble,  this  new  colonial  series  is  full  of  originality. 
What  distinguishes  it  from  all  the  others,  I think,  is  the  background  space  left  white  on 
each  stamp,  especially  on  the  i-20c  (warrior)  and  i-5Fr  (woman)  values.  The  maker 
of  these  stamps  must  be  fond  of  violet  because  he  has  put  some  of  it  on  each  value  - - -. 
As  for  the  background,  this  colorist  must  have  said  to  himself:  What  is  the  best  color  to 
put  around  the  portraits  of  a negress  and  a negro?  White!  And  what  sort  of  sky 
would  you  give  to  a scene  in  a country  whose  natives  are  of  the  blackest  race  there  is? 
A pure  white  sky!  It  is  that  simple!  That  is  why  there  is  so  much  white  on  the  Gabon 
stamps.” 

On  another  occasion  Circulaire  Phil,  acclaimed  the  warrior  design  as  ‘‘-  - - a 
marvelously  beautiful  stamp.”  However,  C.P.  also  quoted  a sarcastic  note  from  someone, 

saying  that  ‘‘ German  girls  carry  on  correspondence  with  the  natives  in  (the  German) 

African  colonies,  but  French  girls  would  not  be  so  naive  as  that — in  any  case  the 
physiognomy  of  the  warrior  would  not  incite  them  to  do  so.” 

Spoofing  the  Critique 

We  would  not  be  surprised  to  find  Circ.  Phil,  passing  further  compliments  on  the 
Gabon  stamps  but  we  were  quite  unprepared  for  the  long  spiel  by  its  regular  commentator 
who  signed  by  the  nom-de-plume  ‘‘Le  Sagittaire  de  Verdun”  (the  archer  of  Verdun), 
which  appeared  in  the  following  year.  This  piece,  a tour  de  force  of  poetry?  and  music?, 
like  we  have  never  seen  in  a philatelic  medium,  was  stimulated  by  contemplation  of  the 
comments  quoted  above  about  the  black  natives  being  shown  against  a white  background. 
The  change  in  name  of  the  colony  to  “Afrique  Euqatoriale”  (in  1911)  is  bemoaned  as 
if  a loss  of  face!  The  piece  then  rambles  into  a colloquy  on  how  the  song  is  to  be 
sung  and  played.  Mon.  Le  Sagittaire  was  having  a lot  of  fun  with  this  most  unpropitious 
theme,  not  to  mention  the  opportunity  to  display  some  amateur  talents  of  his  cor- 
respondents. 
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tall  pas  bon.  t ^y>C-iCiiey  ^ l,i  - bre -vll  - le  I’A-Ef'i 


came 


Music  score  for  part  of  the  poem-song  of  Mon.  de  TEstouffade 


"I'he  piece  is  titled:  “The  Battered  Series— or  The  Death  of  the  White  Background 
of  a (iireat  Black.”  Where  the  author  got  the  notion  of  the  death  of  the  white  back- 
ground quite  eludes  us,  hut  it  matters  little,  so  on  with  the  play.  It  consists  of  a long 
poem,  set  to  music,  having  as  its  theme  “Dn  a Black  Surroundeil  by  AN  bite!  . I he 
author,  one  Mon.  de  1’  EstouEfade,  introduces  his  oevre  as: — “Couplets,  recitative  and 
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philatelic  chorus,  with  accompaniment  of  a xylophone  of  calabashes  (an  indigenous  African 
instrument)  ; chants  and  declamations  (to  be  delivered)  for  the  first  time  on  the  ist 
of  the  year  MCMXI  by  the  Administration  of  Colonial  Posts,  at  Libreville,  Africa, 
before  the  subscribers  to  La  Circulaire  Fhilatelique  (Official  Text.)  The  poem  is  meant 
to  be  a humorous  take  off  on  the  previously  quoted  comments  of  La  Circ.  Phil,  on  the 
Gabon  designs  and  on  the  change  of  inscription  made  in  1911. 


1st  Couplet 


A black  surrounded  by  white, 

(Honor  be  to  him  who  rocks  with  laughter) 

O Gabon,  this  is  its  symbolic  tone. 

The  white  represents  the  White, 

The  appropriation  of  territory. 

The  protection  of  the  elephants-  - - 
And  the  Black,  the  black  race: 

Its  sweet  black,  the  ivory  black. 

Recitative 

But  then  La  Cirulaire  Philatelique  gives  us  a put-down, 

We  can’t  protect  Its  white  background  any  longer-  - -, 
However,  this  pure  white  background,  of  virginal  type. 

Is  all  that  the  stamp  originally  had. 

Clamor  and  Distant  Chorus 

Alea  jacta  est ! Let  us  never  defame  the  Gabon  stamps. 

2nd  Couplet 


Perhaps.  Let  us  seek  a beefy  effect : 

Lay  out  a beautiful  new  background. 

Of  the  color  of  jambon  (pigskin) 

Because  it  rimes  with  Gabon. 

And,  to  appease  the  Critic, 

On  the  background  let  us  put : “Afrique,” 
In  place  of  the  two  much-beloved 
Former  words:  “Congo  Francais.” 


Recitative 


Next:  “E-qua-to-ri-ale” — etc — “Gabon”.  . . . 

All  that  on  a yellow  background  ! And  what  is  good  about  that  ? 
So  our  series  is  completely  transformed, 

Don’t  compose  it  any  more  to  a “town  mis-named”  ! 

Response  by  Subscribers 

In  effect,  this  time,  one  sees  “Afrique”  enough  - - - 
You  aren’t  any  less  happily  enmeshed ! 

And  in  the  narrow'  gap!  It  still  looks  like  “Francaise”  ? ! 

Forget  such  a word,  too  bad  it  doesn’t  please  you. 

Clamor  and  Distant  Chorus 


The  die  is  cast.  Let  us  suppress 
Forever  these  neo-Gahonais, 


(Interview  With  the  Author,  Mon.  de  I’Estouffade: — ) 

— Indubitably,  Mon.  le  S.  de  V.,  its-  -,  its  - - uplifting. 

— Oh  the  text  - - its  nothing:  you  should  see  the  music: — 

— That  seems  to  be  written  for  soprano,  isn't  it? 

— Yes,  and  for  tenor  or  baritone  too.  A bass  could  also  sing  it.  By  lowering  the  sol  and  raising  the 

do  extremes  by  an  octave,  as  needed. 

— But,  isn’t  the  range  of  all  normal  voices  13  tones?  \’ou  have  used  only  12! 

— As  to  the  re’s,  very  numerous,  re,  re,  re,  hum  ! 

— ! ? Re  slides  easily  from  all  the  throats,  Mon.  de  la  Estouffade. 

— It’s  beautiful  music! 
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— I believe  you  ! But  it  is  like  philately,  one  must  know  a little  to  appreciate  its  captivating  charms. 

— Oh  well,  Mon.  le  S.  de  V.  — this  time  you  aren’t  going  to  believe  me  — I have  also  written  some 

light  verse  about  these  surprising  series  of  stamps  of  Gabon  on  which  they  forgot  the  first  time  to 
put  “Afrique  Equatoriale”,  and  the  second  time  so  villainously  forgot  “Francaise”,  as  you  will  see. 

— Look ! do  you  want  to  tear  down  the  new’  set  ? 

— You  have  already  reached  the  shoulders  of  the  first!  But  as  I do  not  possess  a musical  instrument  of 

local  color,  such  as  a gourd  device  - - -. 

— You  mean  the  xylophone  of  calabashes? 

— Of  calabashes  perhaps  — I have  tried  to  adapt  the  lines  of  the  air  to  “Grenadier,  que  tu  m’affllge,”  — 

— “en  m’apprenant  ton  depart?” 

— Yes,  but  (that  doesn’t  go.  “The  Song  of  Departure”  of  Mehul,  which  I tried  later,  is  too  solemn-  -. 

Finally,  I came  to  the  air  to  “Marlborough  goes  to  War”,  whichCseems  to  me  to  fit  perfectly. 

— It  doesn’t  have  to  be  a plaintive  chant. 

— Truly  I haven’t  decided  yet,  and  if  you  wish  you  can  help  me  with  your  lights  to  bring  this  sort  of 

poem  to  the  stage  for  presentation. 

— Volunteers,  come  here ! 

— I improvise,  more  or  less ; also  I will  ask  you  to  please  make  up  for  my  deficiencies  of  imagination  if 

they  fall  short. 

— Ready! 

— Attention  then,  but  don’t  let  us  go  too  fast.  I am  sounding  the  beat : — One ! - - - 


Estouffade: 
S.  de  V. 

E. 

S.  de  V. 
E. 

Ensemble 


We  are  all  declaring  war  on  Gabon. 

; Rraflafla,  tondrontaine. 

; Let’s  put  their  stamps  into  the  ground,  to  see 
: if  they  will  return! 

: if  they  reappear ! ! 

: Or  when  they  rise  again  ! ! ! 


E. 

S.  de  V. 
E. 

S.  de  V. 
E. 

Ensemble 


2. 

They  are  reborn  around  Easter,  these  Gabons 
Good  rata  (stew)  ratataine 
Or  even  to  St.  Jacques,  it  is  said  - - - 
and  register ! 

Philateligister ! ! 

Congogabonister  ! ! ! 


E. 

S.  de  V. 
E. 

S.  de  V. 
E. 


3- 

On  a black  background,  O woe;  Of  the  Gabon 
Lay  the  good  negro  and  negress 
On  a sombre  background,  O woe ! 

The  spirit  of  the  stamps  is  interred ! 

The  white  background  interred  ! ! 

The  yellow'  background  interred  ! ! ! 


E. 

S.  de  V. 

E. 

S.  de  V. 

E. 

Ensemble 


4- 

Don’t  you  roll  on  the  ground.  Go  Gabon! 
Go  forever,  go  into  the  great  earth. 

Even  to  a hundred  feet  down. 

They  are  unearthing  them  ! 

They  will  unearth  them!! 

And  will  modify  them!!! 

Ra ! Rrra ! Rrrra  ! ! ! 


— Finally,  Mon.  de  I’Estouffade,  isn’t  your  song  ready  to  be  published? 

— Hush!  Not  by  that  Lisette ; this  improvisation  is  not  intended  for 

publication  at  all. 

— Yes,  yes,  it  is  just  between  us,  so  keep  quiet. 

— In  that  connection,  I say,  what  puzzles  me  is  why  you  sang:  ‘raflafla  and 

“bon  rata  rarataine”? 

— Very  simple:  “Raflafla”  because  you  proposed  to  bury  the  set  with  a drum 

beating  (rata  a ta  ta  - - -),  and  “bon  rata  ratataine”  because 
in  “Marlborough  goes  to  War”  - - - - 


A large  black  surrounded  by  white, 

Its  good,  its  chic,  its  smart,  its  a smash! 


I.  Couplet 
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And  this  beautiful  bust  of  a negress 

Who  so  sweetly  sinks  into  a white  background 

Isn’t  that  the  true  motive  of  any  decorative  stamp? 

As  for  the  white  sky  of  a black  country 
It  is  a rare  and  beautiful  thing  to  see 
(solo  by  calabash  xylophone) 

Because  it  was  mis-named. 


2.  Couplet 

The  name:  “Congo-Francais-Gabon” 

In  a high  place  doesn’t  seem  good ; 

At  Libreville  — the  african  - 
Everyone  murmurs  the  painful  spirit: 

Congo,  Gabon,  I\Ioyen-Congo, 

Congo-Moyen,  meli-melo! 

In  all  these  rather  passe  names 
One  does  not  see  enough  “afrique”, 

(calabash  xylophone  solo) 

Refrain 

And  the  set  was  suppressed, 

(solo  calabash  xylophone) 

Because  it  was  improperly  named. 


— What  do  you  say,  Mon,  de  I’Estouffade  ? 

— Because  it  w-  w-was  wrongly  named. 

Do  you  get  me  ? 

— O.K. 

— On  this,  I thank  you  and  say;  see  you  next  time. 


I thank  the  numerous  subscribers  who  sent  me  interesting  letters,  from  which  I have  tried  to 
extract  the  parts  of  general  interest.  I am  very  sensitive  to  the  amiable  appreciations  which  gave  me 
precious  encouragement. 


— Le  S de  V. 


(To  be  continued) 


MORE  QUARTERMAN  REPRINTS  OF  CANADIAN 

REFERENCE  BOOKS 

Following  closely  after  the  reprinting  of  Boggs’  The  Postage  Stamps  and  Postal 
History  of  Canada  by  Quarterman  Publications  are  two  more  standard  Canadian  refer- 
ences— Clifton  A,  Howes’  Canadian  Postage  Stamps  and  Stationery  and  Fred  Jarrett’s 
Stamps  of  British  North  America.  The  former,  first  published  in  1911,  has  little  of 
specific  essay-proof  interest.  But  the  general  text,  replete  with  applicable  government 
orders  and  regulations,  provides  good  background  data.  Each  chapter  deals  with  a specific 
issue,  somewhat  in  the  manner  of  the  Brookman  U.  S.  books.  However,  illustrations  are 
sparse;  most  are  grouped  in  14  plates  at  the  end  of  the  300-page  book. 

Jarrett’s  nearly-600  page  work  is  a catalog-cum-handbook  in  great  detail.  Although 
in  many  areas  it  has  been  superseded  by  later  works,  its  extensive  treatment  of  postal 
history  and  markings  and  “back  of  the  book”  specialties  makes  it  a still-useful  tool.  The 
comprehensive  Index  to  Contents  reveals  listings  of  essays  and  proofs  following  each 
issuing  entities’  stamps.  Again,  these  listings  have  been  superseded  by  the  Kenneth  Minuse 
and  Robert  Pratt  work  The  Essays  and  Proofs  of  British  North  America.  Nevertheless, 
this  volume  should  be  eagerly  received  by  specialists  who  have  been  unable  to  acquire  the 
original. 

Like  all  Quarterman  Publications,  the  new  reprints  are  quality  productions,  well 
worth  the  price  of  $35  for  the  Jarrett  and  $30  for  Howes,  They  are  available  from 
Quarterman  Publications,  5 S.  Union  St.,  Lawrence,  MA  01836. 
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More  “Collector’s  Items”  from 
American  Bank  Note  Archives 


THE  riRST  PRESIDENT 
AND  TWO  OE  THE  AUTHORS  OF 
THE  DECLARATION  OF  INDEPENDENCE 
FROM  ENGRAVINGS  CIRCA  1857-1881 
THE  MINIATURE 

I)E(  1 ARATION  OF  INDEPENDENCE. 
AN  ORIGINAL.  ENGRAVED  IN  1840 


An  organization  calling  itself  the  “International  Plate  Printers,  Engravers 
and  Plate  Finishers  Ne\v  York  Convention,”  with  a mailing  address  of  P.  O.  Box 
1 17,  Parkchester  Station,  Bronx,  NY  10462,  advertised  the  two  “collectibles”  shown 
here  in  late  April  or  early  May  1975  issues  of  Coin  U orld  at  a price  of  $2.50  each.  They 
are  intaglio-printed  in  black  on  cream  colored  card,  the  size  of  the  popular  Bureau  of 
h'ngraving  and  Printing  souvenir  cards. 

Both  are  plainly  marked  “ENGRAV^INGS  P'ROM  THE  ARCHI\  P>S  OP  AMP.RI- 
CAN  BANK  NOl'E  COMPANY.”  The  one  reproduces  a $4  note  on  the  Lewiston 
P'alls,  Maine  bank.  The  other  shows  a variety  of  portraits  and  the  miniature  of  the 
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Declaration  of  Independence  which  appeared  on  the  cover  of  Journal  No.  ioi  ; however, 
on  the  card  the  date,  inscription,  and  scrollwork  frame  have  been  removed. 

According  to  a study  of  “Charles  Toppan  of  Bank  Note  Fame”  by  Thomas  F.  Morris 
in  that  issue,  this  pioneer  in  the  bank  note  business  was  known  primarily  as  a script  letter 
engraver  with  the  many  firms  which  incorporated  his  name  In  their  titles.  Eventually 
he  became  president  of  American  Bank  Note  in  1858. 

The  miniature,  shown  in  actual  size  on  the  card,  is  one  of  two  he  made  of  the 
Declaration.  The  other,  illustrated  on  page  12  of  Journal  ioi,  is  circular  in  format, 
with  a diameter  of  inch. 

It  would  seem  safe  to  assume  that  these  latter-day  collectibles  were  first  sold  at  a 
convention  of  a craft  trade  union  in  the  bank  note  business.  It  may  or  may  not  be  coin- 
cidence that  the  mailing  address  Is  in  the  Bronx,  where  the  American  Bank  Note  Co.  main 
plant  is  located. 


Post  Office  Distribetion  of 
Columbian  Plate  Proofs 

Mr.  Ravindra  Vora  of  Houston,  Texas,  a newer  member  of  EPS,  has  uncovered 
a significant  letter  bearing  on  distribution  of  Columbian  plate  proofs.  Dated  March  i, 
1893,  on  the  letterhead  of  the  “Post  Office  Department,/Office  of  the  Third  Assistant 
Postmaster  General,/Washington,  D.  C.,”  It  is  addressed  to  a Mrs.  Virginia  Markham, 
Charleston,  W.  Va.,  and  reads: 

“In  appreciation  of  your  kind  commendations,  I take  pleasure  in  enclosing  you  a set 
of  India  proof  impressions  of  all  the  several  denominations  of  the  Columbian  series  of 
stamps.” 

However,  according  to  Mr.  Vora,  the  set  that  came  with  the  letter  consisted  of 
card,  not  India,  proofs.  He  Is  Interested  in  compiling  more  information  about  the  past 
practices  of  the  POD  with  regard  to  the  distribution  of  such  items.  His  address  Is 
P.  O.  Box  42047,  Houston,  TX  77042- 


DEATH  OF  ENGRAVER  HARRY  PECKMORE 

The  philatelic  press  received  only  belated  notice  of  the  death  of  free-lance  engraver 
Harry  L.  Peckmore  in  February,  1975,  at  Hillside,  N.J.  at  the  age  of  85.  Mr.  Peckmore 
became  an  apprentice  engraver  at  the  age  of  12  and  during  his  early  years  worked  for 
some  of  the  leading  bank  note  companies  in  New  York.  In  1931,  he  established  his 
own  business  and  was  engaged  in  it  with  his  son  as  partner  up  until  the  day  of  his 
death,  which  was  brought  about  by  a massive  heart  attack. 

During  his  lifetime  he  was  one  of  the  few  engravers  in  this  country  who  could 
reproduce  portraits  as  well  as  do  lettering.  He  designed  and  engraved  postage  stamps 
for  Haiti,  and  the  Dominican  Republic  as  well  as  the  Kennedy  Issues  of  the  Republic 
of  Guinea.  For  Liberia  he  did  the  JehudI  Ashmun  set,  the  elaborate  1952  souvenir  sheet 
and  the  International  Airways  set  of  1942.  He  also  engraved  and  enlarged  the  U.  S. 
National  Parks  designs  which  were  sold  in  sets  for  many  years  by  H.  L.  Lindquist 
Publications. 
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A Master  Engraver  for  De  La  Rue 

By  JOHN  VAN  HAEFTEN 

A REVIEW  OF  THE  WORK  OF  LEONARD  VINCENT  PHILLIPS 

IN  THE  YEARS  1895-1922 
STAMPS  AND  BANK  NOTES 

(Tlie  following  is  reprinted  from  The  Philatelist,  September  1975  issue,  by  permission  of  Robson  Lowe, 
publisher,  who  also  kindly  furnished  the  illustrations  including  several  not  in  the  original  article.) 

1 he  recent  exciting  find  of  a book  of  die  proofs  has  brought  to  light  a number  of 
hitherto  unknown  facts  and  important  discoveries  that  will  delight  the  connoisseur  of  the 
fine  art  of  engraving.  The  book  is  a record  of  the  wmrk  of  the  engraver  Leonard  Vincent 
Phillips,  an  album  compiled  by  him  containing  examples  of  his  work  and  giving  a fasci- 
nating insight  into  the  versatility  of  the  man. 

Leonard  Vincent  Phillips  was  born  at  Peckham  on  2nd  August  1876.  One  of  a family 
of  eight,  he  was  apprenticed  to  Thomas  De  La  Rue  & Co.  in  1894  where  he  worked  under 
a Mr.  Turner  for  five  years,  at  the  same  time  attending  Blackheath  Art  School  in  the 
evenings.  Though  some  of  his  wmrk  was  recess,  he  was  basically  a surface  engraver  at 
De  La  Rue’s  until  1952;  he  died  two  years  later,  on  6th  April  1954,  at  Sanderstead,  Surrey, 
England. 

ITe  album  itself,  which  has  survived  in  virtually  pristine  condition  as  have  the  proofs, 
is  compiled  chronologically,  though  some  proofs  have  been  added  at  various  stages  and  are 
out  of  order.  The  first  four  pages  each  contain  nine  die  proofs  of  the  heads  of  various 
personalities,  many  of  whom  can  be  identified.  The  dates  written  in  the  corner  of  each 
proof  are  approximately  one  month  apart,  the  earliest  being  17th  July  ’95  and  the  latest 
30th  March  ’98,  and  it  is  interesting  to  speculate  on  the  possible  use  of  these 
proofs.  Were  they  simply  engraved  by  Phillips  for  practice  (he  was  only  19  in  1895),  or 
were  they  intended  for  banknotes  or  playing  cards?  Probably  the  former  theory  is  more 
likely,  as  the  young  Phillips  must  have  had  to  practice  before  progressing  to  the  more 
important  task  of  stamp-engraving.  He  was  still  under  the  aegis  of  IMr.  Turner  until 
the  turn  of  the  century,  and  as  we  shall  see  later  on  in  the  book,  his  engravings  of  stamps 
are  liberally  interspersed  with  these  designs. 

The  h eads  themselves  are  beautifully  engraved.  There  are  a number  which  would  be 
described  in  a Christie’s  catalogue  as  ‘'after  the  antique'’,  and  which  depict  solemn  Graecian 
or  Roman  women  (no  men)  with  various  expressions  designed  to  sink  rather  than  to 
launch  a thousand  ships.  There  is  however  a fine  portrait  engraving  of  John  C.  Calhoun 
dated  4th  October  1895,  which  is  very  similar  to  the  early  stamps  of  the  Confederate 
States  of  America  which  were  the  work  of  an  earlier  engraver  at  De  La  Rue,  and  various 
engravings  of  the  heads  of  notables  including  W.  G.  Grace,  Kitchener,  Gordon,  Byron  and 
a number  of  military  and  political  figures. 

Until  the  discovery  of  this  album,  it  had  been  thought  that  the  earliest  stamps  engraved 
by  Phillips  were  the  1899  Tasmanian  pictorial  set.  It  now  transpires  that  the  first  was  an 
Indian  revenue  stamp  with  value  tablet  blank,  inscribed  “tihri  garhwal”  and  dated  on 
the  proof  6.6.98.  This  is  followed  on  15th  July  by  the  Malta  1899  5d.  pictorial  and  on 
the  23rd  by  the  4p2d.,  two  most  attractive  proofs.  Another  run  of  portrait  engravings 
leads  up  to  the  Tasmanian  pictorial  set,  which  is  introduced  by  a handsome  proof  in  deep, 
almost  blackish,  blue  of  the  id.  dated  July  ’99.  The  other  four  proofs  from  this  issue 
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1901.  The  Canada  King’s  Heads 


1902.  The  Pitons 


1905-12.  Edwardian  and  Georgian  Turks  fir  Caicos  and  the  master  die  proof  of  the  Grenada 

ship  badge 


1900.  Turks  & Caicos  master  die  proofs  with  value  tablets  blank 


are  all  in  black  and  are  the  6d.  (8.9.99),  5^-  (lOth  September  ’99),  (25.9.99)  and 

3d.  (26.9.99). 


On  the  next  page  are  master  die  proofs  of  the  Turks  and  Caicos  issue  of  1900,  both 
of  the  low  (26.2.1900)  and  high  (27. 2. 1900)  values  with  value  tablets  blank.  On  both 
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1911-12.  Georgian  Falkland  Islands 


1915-17.  Barbados,  with  a second  die  of  the  central  vignette 


1912.  Barbados 


this  and  the  next  two  pages  are  numerous  portraits  of  luminaries,  but  on  the  third  page 
are  no  less  than  three  engravings  of  the  head  of  King  Edward  VII,  all  similar  but  each  in 
some  v.-ay  different.  It  is  interesting  to  note  that  the  proofs  are  dated  3. 4. 1901  (2)  and 
18.3.1901.  King  Edward  VII  only  came  to  the  Throne  on  22nd  January  so  De  La  Rue 
were  quick  to  anticipate  the  need  for  new  stamps  and  made  what  are  three  obviously 
trial  engravings  accordingly.  These  were  submitted  to  the  Canadian  postal  authorities 
but  De  La  Rue  were  not  awarded  the  contract.  Three  more  proofs  on  this  page  bear 
mention.  Phillips  had  a particular  penchant  for  ships  (IVIalta,  Barbados,  I'urks  and 
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1921.  British  Honduras,  die  proof  of  Peace  stamp  with  value  tablet  blank  and  complete  die 

proof  of  succeeding  issue  without  “Peace” 


1902-03.  Die  proof  of  central  design  of  Antigua 


Caicos,  Bermuda,  Zanzibar,  British  Guiana)  ; many  others  all  issued  “ship”  stamps 
engraved  by  Phillips  and  there  is  a fine  die  proof  dated  16.5.02  of  the  central  design  (ships 
and  docks)  of  Bermuda  1902  issue.  The  tw’o  St.  Lucia  proofs  of  the  1902  “Pitons"  issue 
are  beauties. 

Phillips’  stamp  engraving  now  gathers  speed,  and  in  1902-1903  we  also  discover  die 
proofs  of  the  Cape  of  Good  Hope  2^d.  (the  stamp  was  not  actually  issued  until  1904) ; 
the  central  (pictorial)  vignettes  of  the  St.  Helena  set  of  1903  (S.G.  ty^pes  ii  * and  12); 
the  central  badge  motif  of  Antigua  1903;  the  central  "'Device  of  the  Colony”  vignette  of 
Montserrat  1903;  the  ic.  (marked  “before  hardening”,  3c.,  4c.  and  8c.  of  the  Straits 
Settlements  1903;  the  “Arms  of  Jamaica”  central  vignette  of  Jamaica  1903;  an  attractive 
proof,  dated  11.2.03,  of  the  King  Edward  VII  head;  and  a fine  master  die  proof  of  the 
Falklands  1904-12  low  values  dated  23.10.03.  One  of  the  most  visually  appealing  proofs 
in  this  volume  is  that  of  the  Barbados  1905  "Olive  Blossom”  stamp  in  the  issued  colours. 
On  the  same  page  is  a master  die  proof  of  the  Grenada  1906  issue  dated  12. 5.05  and  a 
larger  proof  of  the  central  vignette  probably  intended  for  high  values.  This  proof  is 
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dated  1.9.04,  and  although  it  was  not  used  at  the  time,  it  is  interesting  to  compare  tlie 
George  V I 10/-  of  1938. 

There  then  follow  a number  of  romantic  portraits,  designs,  and  heads  of  Britannia, 
though  tucked  away  in  a corner  surrounded  by  swirling  dresses  and  tresses  is  a charming 
little  proof,  dated  14. 10.07,  of  the  central  vignette  of  the  Zanzibar  dhows  high  values  of 
1908-1909.  A master  die  proof  of  the  l urks  and  Caicos  1909-1910  values  (S.G.  type  38) 
is  the  only  stamp  proof  in  a page  of  engravings  for,  amongst  other  things,  playing  cards, 
and  on  the  next  page  a New  Hebrides  1911  issue  die  proof  with  the  name,  value  and  crest 
plates  blank,  and  two  I'onga  proofs  of  postal  stationery  designs  set  off  a page  of  engravings 
of  Borneo  bank  notes  and  English  Christmas  cards! 


1911.  Newfoundland 


1920-22.  St.  Kitts-Nevis  die  proof  of  central  vignette 

Back  to  stamp  designs,  and  the  next  thing  we  find  are  proofs  of  the  Newfoundland  3 
cents  and  10  cents  of  1911  ; Malaya  (Kedah),  central  vignettes  of  the  1912  ''Sheaf  of  Rice” 
and  ''Council  (Jhamber”  and  a die  proof  of  the  frame  of  the  high  values;  two  heads  of 
King  George  V^  dated  23.1  i.ii  and  1.12.11,  the  former  slightly  larger  than  the  latter  and 
both  inscribed  in  manuscript  “original”;  Falklands  master  die  proofs  of  both  the  high  and 
low  values  of  the  1912-20  issue  with  value  tablets  (both  dated  24.1.12)  ; master  die  proofs 
of  Turks  and  Caicos  (1913  issue)  and  St.  Vincent  (1913  issue)  ; and  a fabulous  set  of  the 
three  designs  for  the  Barbados  1912  set,  i.e.  the  two  designs  for  the  low  values  and  the 
one  for  the  i/-,  2/-  and  3/-.  Also  on  this  page  is  a photograph  of  the  Mackennal  plaster 
cast  metal  head  of  King  (leorge  which  was  used  by  Phillips  to  work  on  so  many 
engravings. 

India  is  represented  by  a proof  of  the  frame  of  the  1911-1922  25  rupees  value,  and 
Sierra  Leone  by  a proof  of  the  two  circular  central  vignettes,  i.e.  King  George  V’s  head  and 
the  elephant  design,  used  for  the  large  3d.  to  £5  values  in  the  1912-1916  set,  (S.(j.  type 


•38 


The  Essay-Proof  Journal  No.  127 


1920-21  Jamaica  die  proofs;  the  vignette  of  the  V2d.,  frame 
of  the  Id.  and  head  and  cherubs  of  the  10/-. 

Note  how  Phillips  undertook  the  work  of  portraits  and  more 
intricate  detailed  design,  leaving  lettering  and  more  routine 
work  to  some  other  engraver. 


14).  The  Straits  Settlements  3c.,  4c.  and  8c.  proofs  (1912-23  issue)  are  joined  by  a 
master  die  proof  of  the  British  Guiana  1913-21  issue,  and  three  Zanzibar  proofs  are  most 
attractive.  These  three  are  all  from  the  1913  issue  and  comprise  a master  die  of  the 
cents  values,  a master  die  proof  of  the  ir.  to  5r.  values  and  a die  proof  of  the  central 
(dhow)  vignette  of  the  lor.  to  20or.  values.  Egypt  comes  next  with  proofs  of  the  3m., 
5m.,  20m.  and  200m.  issued  in  1914,  and  at  the  bottom  of  this  page  is  an  attractive  master 
die  proof  of  the  South  African  revenue  stamp  of  King  George  V. 

Particularly  interesting  on  the  next  page  is  a die  proof  of  the  Crown,  dated  October 
8th  1915,  used  on  so  many  Colonial  issues  of  King  George  V,  while  another  is  the  master 
die  proof  of  the  Barbados  1916-20  issue  dated  18.11.15  . On  the  following  page  is  a proof 
of  the  central  vignette,  dated  May  1917,  which  is  basically  the  same  except  that  there  is  no 
circle  enclosing  the  design,  so  that  the  sea  peters  out  into  tiny  dots.  There  is  a proof  of 
the  crowned  garter  with  central  design  and  motto;  a master  die  proof  of  the  Montserrat 
issue  of  1916-23;  and  a proof  of  a central  vignette  dated  March  1916  of  a ship  in  full 
sail.  The  ship  is  similar  to  that  used  on  British  Guiana  stamps  from  1899,  but  this  one 
has  four  sails  per  mast  instead  of  British  Guiana’s  three. 

Malaya  now,  and  the  hook  continues  with  central  vignettes  of  the  issues  for  Selangor 
(1935-41  high  values),  Perak  (1935-1937),  Negri  Sembilan  (1935-41),  Pahang  (1935-41) 
and  Selangor  (1935-41  low  values).  The  frame  of  the  Straits  Settlements  2c.  (19^6-37) 
is  followed  hy  a proof  of  the  completed  New  Zealand  4d.  Mitre  Peak  of  1935 
proofs  of  the  Persian  “Lion  and  S unburst”  design,  one  large  in  green,  and  one  small,  com- 
plete the  philatelic  interest  on  this  page,  though  I must  at  least  mention  the  large  proof  in 
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olive-green  of  the  head  and  shoulders  of  Sun  Yat-Sen  of  China.  New  Zealand  again,  and 
proofs  of  the  id.,  3d.  and  6d.  from  the  Victory  set  of  1920  and  very  desirable  is  a large 
central  vignette  of  the  Jamaica  Arms  {not  a public  house!). 

Various  flamboyant  designs  for  bank  notes  follow,  and  then  we  have  a master  die 
proof  of  the  Bahamas  Peace  Issue  of  1920;  the  uncompleted  frame  of  the  Jamaica  10/-  of 
1920,  and  proofs  in  colour  of  the  2d.,  3d.,  4d.  and  3/-  of  the  same  set.  There  is  also  a fine 
die  proof  of  the  St.Kitts-Nevis  central  vignette,  (the  head  of  King  George  and  the  well- 
known  anachronism  of  Columbus  looking  through  a telescope,  from  the  1920-1922  issue), 
and  one  of  the  central  vignette  of  the  Jamaica  J4d.  of  1920. 

Cayman  Islands  is  represented  by  a master  die  proof  of  the  1921-26  issue;  British 
Honduras  by  a die  proof  of  the  1921  Peace  stamp  with  the  value  tablet  blank,  and  by  a die 
proof  of  the  1921  4c.,  which  succeeded  it;  and  Gambia  by  two  proofs,  both  dated  Dec.  21, 
of  (a)  the  central  vignette  (head  and  drapery)  of  the  high  values  of  the  1922-27  issue 
and  (b)  the  frame,  with  the  value  tablets  blank.  Also  on  this  page  are  a master  die 
proof  of  the  Barbados  1921-1924  issue,  a die  proof  of  the  frame  of  the  Jamaica  id.  of 
1922,  a large  die  proof  of  the  head  of  King  George  V,  and  a proof  of  a revenue  or  postage 
due  stamp  with  the  letters  “G”and“R”  in  the  upper  corners. 

On  the  last  page  in  this  fascinating  book  is  a proof  of  the  frame  of  the  St.  Helena  id. 
of  1922;  a proof  of  the  frame  with  value  tablets  blank  of  the  Kenya  and  Uganda  issue  of 
the  same  date;  four  Portuguese  proofs  of  central  vignettes;  and  a fine  proof  in  the  issued 
colours  of  the  Malta  “Melita”  £i  of  1922.  For  good  measure  there  is  also  a proof  of  the 
central  vignette  used  for  the  low  values  of  the  “Meliia'  issue. 

Th  is  album  is  a wonderful  tribute  to  Phillips’  craftsmanship  and  industry.  Of  the 
280  dies  he  engraved,  no  were  for  postage  stamps  and  these  numbers  only  apply  to  this 
volume,  which  covers  the  first  27  of  his  57  years  work  with  De  La  Rue  & Co. 

* It  is  interesting  to  note  that  the  type  II  vignette  does  not  incorporate  the  words  “Government  House” 
in  the  design  as  the  stamp  does. 

SOURCES: 

1.  The  De  La  Rue  Archives. 

2.  “A  Half  Century  of  Engraving”  by  A.  Loines  Pemberton,  The  Philatelist,  Alay  1958,  pp.  226-8. 


The  Wiimer’s  Circle 

At  ESPANA  75,  the  international  exhibition  held  at  Madrid  in  April,  Rudolph 
W underlich  received  a large  gold  medal  for  U.  S.  1847-51  issues,  while  Mdlliam  K. 
Herzog  received  a vermeil  medal  for  his  display  of  the  1861-68  designs.  In  the  literature 
section,  Fred  P.  Schuerens  Essay-Proof  History  of  the  1869  issue  originally  published 
in  the  Journal  received  a vermeil.  In  thematics,  George  Turner  received  a bronze. 

At  the  1975  Philatelic  Fiesta,  San  Jose,  Cal.,  the  EPS  award  for  integrating  essays 
and  proofs  with  stamps  was  given  to  Edward  L.  Lawrence  of  Madison,  Wis.,  for  his 
exhibit  of  the  24c  1861  issue.  Mr.  Lawrence  also  received  a vermeil  award  for  this 
exhibit  at  Westpex  1975  at  San  Francisco. 


Ronald  Horstman  of  St.  Louis  adds  the  following  to  the  store  of  information  known 
about  the  North  Missouri  advertising  notes  shown  in  Journals  122  and  124.  He 
reports  the  $50  denomination  in  German  which  advertises  the  railroad  only  on  both 
the  obverse  and  reverse.  He  also  has  a stock  certificate  of  the  railroad  dated  1868. 
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Report  of  Auction  Sales  of 
Essays  and  Proofs 


Auctioneers  desiring  their  sales  reported  should  send  prices  realized  to: 

Kenneth  Minuse,  1236  Grand  Concourse,  New  York,  NY  10456  for  sale  of 
British  North  America  essays  and  proofs. 

Falk  Finkelburg,  P.  O.  Box  237,  Coram,  NY  11727  for  sales  of  United  States 
essays  and  proofs. 

When  sales  are  not  reported,  no  prices  realized  were  received  or  items  were 
imperfect  or  not  important. 

Auction  catalogs  should  illustrate  all  essays  not  illustrated  in  standard  catalogs. 
The  essays  and  proof  numbers  are  Scott’s  stamp  numbers  with  E.P.S.  catalog  ab- 
breviations. See  E.  P.  S.  Catalog  definitions  in  every  Jourxai.  Catalog.  U.  S.  essay 
numbers  are  from  Brazer’s  Catalog  of  Essays  for  U.  S.  Stamps  and  its  addenda. 

ALL  DESCRIPTIONS  ARE  FROM  THE  AUCTIONEERS’  CATALOG 

By  Falk  Finkelburg 
UNITED  STATES 


H.  R.  Harmer,  Inc.,  New  York,  N.Y.  Sale  of  March  24,  1975 

THE  ATLANTA  TRIAL  COLOR  PLATE  PROOFS 


Reprinted  in  1881  for  display  at  the  International  Cotton  Exhibition  in  Atlanta, 
Ga. 


5c,  the  FIVE  diff.  colors,  very  fine (ITC)  515.00  lAs  one 

10c,  the  FIVE  diff.  colors,  very  fine (2TC)  515.00  J lot  1200.00 

H.  R.  Harmer,  Inc.,  New  York,  N.Y.  Sale  of  March  25,  1975 

1861  REGULAR  ISSUE 


Die  Essays 

Washington  Vignette  in  deep  blue  (55x54)  on  bond,  for  24c 

stamp,  fine  (Brazer  60E-Aa)  

Washington  Vignette  in  deep  violet,  and  orange  (57x56),  for  90c 

stamp,  fine  (Brazer  62E-Aa)  

Vignette  with  blank  frame  added,  carmine  (57x56),  for  90c 

stamp,  fine  (Brazer  62E-Ac)  

Vignette,  frame  and  top  label  in  green,  and  in  carmine  (57x56), 

very  fine  (Brazer  72E-Ae)  

1870-71  WITHOUT  GRILL 

Ic  ultramarine,  small  die  proof  (29x34)  on  bond  very  fine 

(145P2)  55.00 

1879 

Essays  for  1879  issue,  3c,  16  singles,  and  7 blks  of  4,  various 
colors,  on  wove  paper,  incl.  tinted  papers  2 blks  rubbed, 
others  fine  to  very  fine  (184E-B)  uni. 

1882-82  ISSUE 

6c  rose,  small  die  proof  on  India,  corner  wrinkles,  fine  . (208P2)  60.00 

10c  brown,  small  die  proof  on  India,  very  fine  (209P2)  60.00 

Robert  A.  Siegel  Galleries,  New  York,  N.Y.  Sale  of  March  25,  1975 

RARITY  SALE 

5c,  10c  (3P2a,  4P2a)  Pan-Pacific  printing  850.00 

lc-90c  1869  large  die  proofs 6800.00 


52.50 

90.00 

52.50 

75.00 

47.50 


90.00 

57.50 

52.50 


1050.00 

5000.00 
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15c-90c  plate  proof  on  card,  centers  inverted  ( 120Pa-129Pa)  ..  3600.00  3750.00 

24c  plate  proof  on  card,  center  inverted,  bottom  imprint,  plate 

#24  block  of  8 8500.00  6250.00 

90c  carmine  & black,  plate  proof  on  India  (122P3),  bottom 

imprint  plate  no.  22,  block  of  8 1200.00  1550.00 

Ic-lOc  Pan-American  small  die  proofs  (294-299P2)  660.00  625.00 


William  P.  Donlon  Mail  Sale,  June  5,  1975,  Utica,  NY 

(In  this  sale  Mr.  Donlon,  premier  paper  currency  dealer,  offered  61  lots  of 
essay-proof  material  from  the  John  Hay  collection,  which  was  described  by  Dr. 
Glenn  Jackson  in  EPJ  No.  125.  This  group  consisted  mainly  of  numismatic  or 
syngraphic  material,  including  stock  certificate  and  travelers  check  essays  and 
proofs.) 


VIGNETTES,  PROOFS,  ETC. 

15  VIGNETTES  found  on  Stock  Certificates  and  Bonds,  progres- 

sive and  finished  Die  Proofs,  12  with  John  Hay  signatures  in 
reverse  “YAH  NHOJ.”  This  unique  twist  is  found  on  many 

of  the  items  in  this  collection  

12  DIE  PROOFS  of  portraits  including  Washington,  Lincoln  and 
four  others  identified  

16  PORTRAIT  ENGRAVINGS  not  identified,  used  on  bonds, 

stock  certificates  and  letterheads.  Interesting  variety  of 
figures  

14  EAGLES,  vignettes,  drawings  and  progressive  proofs.  Good 

variety.  Some  with  John  Hay  signature  in  reverse  “YAH 
NHOJ”  

15  VIGNETTES  used  on  stock  certificates  and  bonds,  progressive 

and  finished  die  proofs.  14  with  reversed  signature  

MOUNTED  STEEL  ENGRAVED  PROOF  OF  ALBERT  EIN- 
STEIN. Engraved  by  John  Hay  

SIGNED  DIE  PROOF  of  Paul  Revere,  the  North  Church  and 
small  photographed  model  

16  DIE  PROOFS  including  State  Seals  of  New  Jersey,  New 

York,  South  Carolina.  Two  with  signature  of  John  Hay, 

one  in  reverse  “YAH  NHOJ”  

23  PIECES  includes  ten  Telephone  Co.  vignettes  all  different, 
one  entitled  “The  First  Telephone,  Boston  1875.”  Also  vari- 
ous proofs,  photograph  and  New  Jersey  State  Seal 

3 U.S.  BANKNOTE  CORPORATION  letterhead  designs,  using 
John  Hay  eagle  vignette.  Two  eagles  printed  by  electro- 
static process  and  a die  proof  of  eagle.  All  signed  with 

reverse  signature  

5 PIECES  include  A.B.N.  CO.  warrant  specimen,  signed.  Also 
two  progressive  proofs  of  face  of  foreign  banknotes,  not 
identified,  and  two  die  proofs  of  stock  certificates,  signed 
7 DIE  PROOFS.  Interesting  lot  of  die  proofs  of  travelers  checks: 
Bank  of  America,  First  NatT  City  Bank  of  N.Y.,  Republic 
N.  B.  of  Dallas,  two  of  First  N.  B.  Chicago,  one  on  India, 
one  on  card;  two  American  Express  Co.  progressive  proofs 

and  artist’s  models  of  vignette  used  on  checks.  8 pcs 

20  BANK  NOTE  SAMPLES  for  prospective  users.  Vignettes 

mounted  on  heavy  cardboard  

CANADIAN.  Nine  portrait  vignettes  found  on  Canadian  cur- 
rency. Two  signed  

DOMINICAN  REPUBLIC,  Central  Bank.  3 beautiful  green  die 
proofs  of  the  100,  500,  and  1000  Pesos.  Also  2 die-proofs  of 

arms,  one  green,  one  black.  All  signed 

DOMINI(I!AN  REPUBLIC,  Central  Bank.  Die  proof  in  black 
of  the  face  of  500  Pesos.  Also  a die-proof  of  completed 
vignette  and  a progressive  proof.  3 pieces,  all  signed  .... 
DOMINICAN  REPUBLIC,  Central  Bank.  Black  die  proof  of 
face  of  500  Pesos,  with  signature.  Also  vignette  of  sugar 
plantation,  portion  of  which  was  used  in  central  vignette 

on  bank  note  

GERMAN  MARKS.  Beautiful  multicolored  die  proof  of  50 
Marks,  with  matching  central  black  vignette,  die  sunk. 
Engraved  by  Kaufman.  2 pcs 


95.00 

75.00 

125.00 

110.00 

95.00 
200.00 

50.00 

150.00 

150.00 

30.00 

95.00 


150.00 

100.00 
180.00 

900.00 

300.00 

250.00 

450.00 


95.00 

75.00 

80.00 

80.00 

75.00 
100.00 

40.00 

60.00 

100.00 

30.00 

115.00 


175.00 

150.00 

180.00 

475.00 

200.00 

125.00 

325.00 
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BRAZIL.  Unusual  piece.  Large  central  vignette  in  brown- 
“Amazonia”  used  on  back  of  Brazil  banknote.  Artist  Jos. 
Keller  

COSTA  RICA.  Die  proof  of  1000  Colonies.  Engraved  by  W.  H. 
Ford.  Worked  over  by  John  Hay  and  signed  by  him. 

Portrait  of  Julio  Pena  

CUBA.  Die  proof  of  100  Pesos,  Banco  Nacional  De  Cuba,  with 
portrait  of  Aguilera.  Sharp  black.  John  Hay  signature  . . 
CUBA.  20  Pesos,  same  bank  as  previous  lot.  Black  die  sunk 
proof  with  two  vignettes  of  Antonio  Maceo,  one  by  John 

Hay  and  one  by  another  artist.  Mr.  Hay’s  was  used 

BANK  OF  GUATEMALA.  Another  striking  set  on  this  bank. 
Die  proof  in  green  of  one  Quetzal,  and  die  proof  in  red  of 
bird  used  in  design.  Also  included  is  the  main  vignette  of 
the  Palace  in  green,  and  three  progressive  proofs  in  black 

of  the  main  vignette.  6 pieces  

STATE  OF  ISRAEL.  Eleven  interesting  pieces.  Bond  vignette 
with  progressive  die  proof  for  bond.  Also  Founders  Dinner 
Banquet  announcement  and  invitation  for  Guardians  of 

Israel.  Several  pieces  signed  

BANK  OF  MEXICO.  Black  die  proof  of  5 Pesos,  face  of  note. 

Portrait  of  Pagara  in  design.  Signed 

TURKISH  and  SOUTH  AMERICA.  Five  vignettes.  One  pro- 
gressive and  one  finished  vignette  used  on  Turkish  cur- 
rency. Three  vignettes  used  on  South  American  currency, 

5 pieces  

SOUTH  AMERICA  and  other  foreign  portraits  used  on  currency. 
One  portrait  has  five  progressive  proofs.  Seven  vignettes 
as  used  on  South  American  currency,  works  of  various 

artists.  Several  signed  by  Hay.  20  pieces 

SECURITY  COLUMBIAN  BANKNOTE  CO.  Color  guide  book 
with  vignettes.  21  colorful  pages  in  book  measuring  4x8 
inches.  Very  unusual  


300.00 

250.00 

250.00 

300.00 

300.00 

100.00 
200.00 

50.00 

100.00 

50.00 


COLORFUL  SPECIMEN  STOCK  CERTIFICATES 
WITH  PROOFS  AND  VIGNETTES 

Original  Design  by  John  Hay.  Some  signed. 

8 PIECES:  Specimen  of  New  England  Tel.  & Tel.  stock  certifi- 
cate with  progressive  die  proofs  of  vignettes,  also  one  proof 
of  bond  coupon  of  N.  E.  Tel,  & Tel.,  and  one  of  The  Bell 
Telephone  Co.  of  Penna 75.00 

22  PIECES:  Specimen  stock  certificates  with  vignettes,  progres- 
sive proofs,  and  photograph.  Stock  certificates  of  Syntex 
Corp.,  with  vignette  of  Louis  Pasteur;  Gulf  American 
Corp.  with  two  vignettes  progressive  state;  Kennecott 
Copper  Corp.  with  four  progressive  proofs  of  vignette; 

General  Refractors  Co.,  with  four  progressive  proofs; 

Potlatch  Forests,  Inc.  with  five  progressive  proofs.  22  pcs  . . 125.00 

13  PIECES:  Three  specimen  certificates  of  Cummins  Engine 
Co.  Inc.  with  four  progressive  proof  vignettes.  One  certifi- 
cate Philadelphia  Nat’l  Bank.  One  of  Monsanto  Company 
with  four  progressive  proofs,  and  one  certificate  Trans 
World  Airlines,  Inc.  (TWA).  13  pcs 150.00 

22  PIECES:  Automatic  Sprinkler  Corp.  with  three  vignettes; 
Gulf-Western  Industries,  Inc.,  with  six  progressive  proofs. 

Two  large  engravings  Chicago  Board  of  Trade  with  three 
letters  (copies)  regarding  the  engraving.  Certificate  Alumi- 
num Corp.  of  America  with  two  progressive  and  two 
finished  proofs.  22  pcs 150,00 

25  PIECES:  Specimen  certificate  American  Broadcasting  Co. 
with  two  vignettes.  Abbott  Laboratories  with  eight  progres- 
sive proofs  and  finished  vignette.  Kerr-McGee  Corp.  with 
four  vignettes  and  photo.  White  Cross  Stores,  certificate 
vignette.  Keuffel  & Esser  Co.  two  certificates,  one  vignette 
and  photo.  25  pcs 150.00 


150.00 

165.00 

200.00 

260.00 

225.00 

110.00 

125.00 

50.00 

175.00 

100.00 

50.00 

65.00 

75.00 

75.00 


75.00 
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Secretary’s  Report 

By  Kenneth  Min  use,  Secretary 
1236  Grand  Concourse,  Bronx,  NY  10456 

Members  Admitted 


1381 

Seasted,  Norman 

1385 

Black,  T.  Wayne 

1582 

Horstman,  Ronald 

1386 

Richman,  Russell 

• 383 

V'acca,  Dr.  Joseph  B. 

1387 

Fox,  Vincent  S. 

'384 

Kranz,  John  F. 

1388 

Brahin,  Dr.  Bernet 

Applications  Received 

1389  Holmes,  Ralph  J.,  25  E.  Rossmoor  Drive,  Jamesbure;,  N.  J.  08831  (U.  S.  & British  Com- 

monwealth) 

1390  Mendleson,  Mark  Louis,  P.  O.  Box  37272,  Cincinnati,  Ohio  45222  (No  specialty) 

1391  Kirker,  Joseph  R.  Jr.,  P.  O.  Box  849,  Hamnmnd,  Ind.  46320  (U.  S.  Ci  C2  C3  and  285-293) 

1392  Erickson,  Richard,  P.  O.  Box  1204,  Berkeley,  Calif.  94701  (No  specialty) 

^393  Toly,  Martin,  5072  Briarledge  Road,  N.  Syracuse,  N.  Y.  13212  (Part-time  dealer) 

1394  Nash,  Alfred  J.,  17190  Cocherbie  Ave.,  Birmingham,  Mich.  48009  (Paper  currency  of  the 

world) 

•39‘>  Wright,  John,  507  South  Main,  Apt.  914,  Englewood,  Ohio  45322  (U.  S.  19th  century) 

1396  Zawadziki,  Jan,  51 1 Cherry  Hill  Road,  Princeton,  N.  J.  08540  (U.  S.  essays  & proofs) 

1397  Kelly,  Don  C.,  Box  3115,  Hamilton,  Ohio  45013  (Paper  money) 

1398  Linder,  Steven  P.,  4103  Indian  Run  Drive,  Dayton,  Ohio  45415  (Fractional  currency) 

1399  Bier,  Dr.  Stanley  M.,  1078  Alaybrook  Ave.,  Beverly  Hills,  Calif.  90210  (U.  S.  proofs) 

1400  Morycz,  Stanley,  71 1 W.  Wenger  Road,  Apt.  183,  Englewood,  Ohio  45322  (Dealer) 

1401  Draisner,  Max,  252  West  76  St.,  New  York,  N.  Y.  10023  (Part-time  dealer) 

Change  of  Address 

10 1 1 Devaux,  Robert  J.,  change  box  no.  to  525 

1343  Weismann,  Lt.  William,  to  343  Dolphin  Drive,  Oceanside,  Ca.  92054 

1312  Peyton,  Dr.  John,  to  3838  Lake  St.,  Houston,  Texas  77006 

1307  Reeves,  Edgar,  to  Grenell,  N.  Y.  13624 

1389  Holmes,  Ralph,  to  P.  O.  Box  159,  Jamesburg,  N.  J.  08831 

1298  Gabry,  Joseph  J.,  to  P.  O.  Box  16024,  Albuquerque,  N.  M.  87111 

Resignations 

1225  Menaker,  Harry 

Dropped  From  The  Rolls 


1055 

Chaffee,  Frederik  S. 

1214 

Pevy,  Berry  W. 

>303 

Czaplicki,  Roland 

1306 

Rhodes,  Sidney 

1284 

DeWees,  John  Douglas 

913 

Rodrigues-Gil,  Fernand 

1294 

Elsman,  Larry 

1237 

Williams,  W.  A. 

1261 

lima,  \^iola 

T otal 

\Ipmbprshlr> 

Non-Member  Subscribers  

LIFE  MEMBERSHIP 

At  a Director’s  meeting  on  June  ii,  1975,  the  fee  for  a Life  Membership  has  been  set  at  $250.00. 

IT  CAN  BE  DONE 

A short  time  ago  two  of  our  members — Richard  Taylor,  EPS  1214,  and  Russell  Richmond,  EPS 
1386,  wrote  to  say  if  v\e  would  send  them  a few  applications  they  would  try  to  get  some  new  members. 

In  a short  time  Mr.  Taylor  secured  two  new  members  and  Mr.  Richmond  secured  three  new 
menrbers  and  both  are  trying  to  get  more. 

Stamp  Pamel  Giaessiitig  (Game 

4'he  first  response  to  the  identity  of  vignettes  shown  on  the  various  U.S.  Postal 
Service  stamp  panels  comes  from  Clifford  Leak  of  Worthington,  Minnesota,  who  refers 
to  the  Wildlife  panel  of  Sept.  20,  1972.  4'he  deer  appears  on  a $2  note  of  the  North- 
western Hank  of  Warren,  Ohio  and  the  ic  proprietary  revenue  of  the  Union  Match  Co. 


144 


The  Essay-Proof  Journal  No.  127 


UNIQUE  COLLECTION  OF 

19th  Cent.  French  Trial  Color  Proofs 


An  exhibition-quality  mounted  collection  of  1853-61  Emperor  Napo- 
leon, III  (Scott  Type  A3,  No.  14-17)  trial  color  proofs.  The  collection 
consists  of  75  different  blocks  of  4 and  one  single.  Varieties  include 
very  scarce  printed  on  two  sides  (three  blocks)  and  double  impressions 
(two  blocks)  as  well  as  various  colors  (including  blocks  in  issued 
colors)  and  different  papers.  Condition  is  generally  f-vf. 

Scarcity?  In  last  several  years,  I have  only  seen  one  major  British  auc- 
tion house  offer  only  three  singles.  Blocks  have  been  offered  rarely. 

Price?  Like  beauty,  it  is  in  the  eye  of  beholder.  However,  as  singles 
alone  the  appraisal  is  equivalent  to  $4333.  Certainly  as  blocks  of  4 
with  key  scarce  varieties  and  of  such  comprehensive  scope,  it  is  easily 
worth  $5000+.  The  entire  elegant  collection,  suitable  for  a philatelic 
connoisseur,  is  offered  for  only  $2995,  postpaid.  Will  consider  ap- 
propriate trade  also.  For  details  call  Ravi  Vora  713-467-3096  (Eve- 
nings) or  write: 


R.  R.  VORA  P.  O.  BOX  42047  HOUSTON,  TEXAS  77042 


Hawaii 
Portugal  & 
Colonies 


WANTED  TO  BUY 


Proof  bank  notes  — books  — En- 
gravings — vignettes  of  any  bank 
note  company. 


In  our  extensive  stocks  are: 


Bureau  of  engraving  books,  vi- 
gnettes etc. 


1 . A magnificent  group  of  essays 
and  proofs  of  both  postage  and 
revenue  stamps  of  Hawaii. 


Counterfeit  detectors  — Heath, 
Ormsby,  etc. 


Documents  pertaining  to  banknote 
companies,  engravers,  etc. 


2.  A comprehensive  selection  of 
postage  stamp  proofs  of  Portu- 
gal and  Colonies. 


Please  forward  your  material,  to- 
gether with  price. 


If  accepted  we  will  promptly  air 
mail  check. 


We  invite  your  inquiries  about 
this  specialized  material  from 
two  increasingly  popular  areas. 


James  Incorporated 


P.  0.  Box  18088,  Louisville,  Ky.  40218 
Telephone  502-459-8774 


45  Bromfield  St.  Boston,  Mass.  02108 


Rare  Proofs 

#40LITC5  (3c  City  Des.  Post)  Reprints 
From  Orig.  Die,  on  Colored  Papers,  set  of 
4,  Rare  $750 

#57P3  (5c  “August”),  Bot.  Plate  No.  Cr 

Impr.  BIk  of  8 (India  on  card)  Extremely 
Fine,  Rich  Color,  VERY  RARE  & Probably 
UNIQUE  $1,750 

#64P1  (3c  Pink)  Large  Die  on  India 

mounted  on  Card,  Superb  & Rare,  Cat. 
$775+  $750 

#125S-B*  (3c  Reissue  - “Specimen” 

Ovpt. ) V.F.  O.G.,  Reperf  left,  unlisted  in 
Scott,  Very  Rare  - Possibly  Unique,  P.F. 
Cert $850 

#126S-B’’'  (6d  Reissue  - “Specimen” 

Ovpt.)  Extremely  Fine,  O.C.,  unlisted  in 
Scott,  Very  Rare  - Possibly  Unique  $950 

#129,  120-22P4a  (15c,  24c,  30c,  90c  - 
1869  - Inverted  Centers)  V.F.  to  Superb, 
Cat.  $3,600+  $3,500 

#219-29P1  (1890  Large  Die  Proofs)  Ex- 
tremely Fine,  Very  Slight  Age  Stains, 
Cat.  $1,875+  $1,350 

#239TC4  (30c  Col.  - Black  Trial  Color) 
Bot.  Imprint  & Plate  No.  Block  of  1 0 - 
only  2 known.  Superb  Beauty!  ....$2,500 

#247,  250,  253-63P1  (1894  Large  Die 
Proofs)  6"  X 8"  Cards,  some  slight  toned 
spots,  V.F.  overall.  Rare,  Cat.  $1,020 

$685 

#247-63P2a  ( 1 894  - Pan  Pac.  - Small  Die 
Proofs)  V.F.,  usual  age  toning  P.F.  Cert, 
on  #263,  Very  Rare,  Cat.  $3,650 

$2,850 

#279,  280-4P2a  (1898  - Pan  Pac.  - Small 
Die  Proofs)  V.F.  + , usual  age  toning.  Very 
Rare,  P.F.  Cert,  on  #284,  Cat.  $1,925 

$1,500 

#285-93Pl  (1898  - Omaha)  Large  Dies 

comp,  set,  V.F.  & 4 values  with  slight 
age  stains,  full  size.  Rare  & Attractive, 
Cat.  $2,800  $2,250 

#331-42P2  (1908  Small  Die  Proofs)  Ex- 
tremely Fine,  Very  Rare,  Cat.  $4,200+ 

$2,950 

WHAT  ELSE  DO  YOU  NEED  IN  U.S. 
PROOFS  OR  ESSAYS? 

Satisfaction  or  Immediate  Refund 
Gladly  Sent  on  Approval  with  References 
Installment  Payment  Terms  if  Desired 

(No  Interest  or  Carrying  Charges) 

JACK  E.  MOLESWORTH,  INC. 

88  BEACON  STREET 

SPA  BOSTON,  MASS.  02108  APS 

CSA  Phone  (617)  523-2522  EPS 


ESSAYS 

AND 

PROOFS 

SELL  WELL  IN 


ROBSON 


Specialised 

Recent  realisations 


LOWE 

Auctions 

include. 


BERMUDA  Tercentenary  imperf 
plate  proofs  at  London  23rd 
September,  1975  £1600 

BRITISH  EMPIRE  1884  POST- 
CARD head  plate  die  proof  at 
Bournemouth  2nd  October, 
1975  £190 

GREAT  BRITAIN  1872  proof  of 
the  NEW  DIE  in  blue  at  London 
9th  September,  1975  £1700 

GUATEMALA  1 879  A m e r i c a n 
Bank  Note  Co.  sunken  die  proofs 
1 r.  at  Basle  18th  March,  1975 

S.F.  1200. 

WE  SELL  YOUR  STAMPS 
WHERE  THEY  SELL  BEST 


ROBSON  LOWE  LTO. 

50  PALL  MALL,  LONDON 
SWl  Y 5 JZ,  ENGLAND 

Cables:  “Stamps  London  SWl”. 
Telex:  915  410. 

V.A.T.  No.  239/4486/31. 


Collectors  sending  property  for  sale  can  avoid 
British  Value  Added  Tax  complications  by  includ- 
ing the  V.A.T.  number  on  the  outside  of  the 
package.  If  sending  by  freight  (air  or  surface) 
please  secure  the  appropriate  labels  from  us  before 
dispatch. 


YOU’RE 

ON  THE 

BIG  BOARD 

HARMERS 

C 

Sell  through  Harmers  and  get 

Concise  and  Experienced  Auction 
Programming^ 

with  full  consideration  to  timing, 
competitive  auctions  and  philatelic 
attractions. 

Professionally  Produced  Auction 
Catalogues, 

Liberally  illustrated;  produced  hy 
the  Publicity  Department  of 
Harmers. 

An  International  Clientele, 

based  on  the  three  mailing  lists  of 
H.  R.  Harmer,  Inc.,  (New  York), 
H.  R.  Harmer  Ltd.  (London)  and 
H.  R.  Harmer  Australia  Pty.,  Ltd., 
(Sydney,  Australia),  brought  to- 
gether over  decades  of  service  and 
satisfaction. 

Extensive  IVoiid-Wide  Advertising, 

generous  at  all  times,  directed  to  areas  of  particular  interest  relative  to  tbe  amotion’s 
contents. 

Top  Specialist  Descrihers, 

with  some  200  years  of  professional  philately  between  them. 

Full  Insurance  at  all  Times, 

including  transit  insurance  and  “on  premises”  coverage. 

Free  Appraisals  to  Vendors, 

not  wishful  thinking,  but  factual. 

Guaranteed  Minimum  Realizations, 

based  on  appraisal  figures  (for  a small  additional  charge). 

Advance  Payments  on  Request,  Prompt  Settlements, 

up  to  60%,  based  on  appraisal.  five  weeks  after  the  auction. 

And  All  These  At  The  Normal  Recognized  Commission  Rates! 

We  have  an  excellent  descriptive  booklet  “Modern  Methods  of  Philatelic  Selling”  which  we 

will  be  bappy  to  send  gratis. 

H.  R.  HARMER,  INC. 

Ihe  International  Stamp  Auctioneers 

6 WEST  48th  STREET,  NEW  YORK,  N.Y.  10036 

Telephone:  (212)  757-4460  (3  IlneO  Cable:  Harmersale.  New  York 


